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FADE | N:
The sound of RUNNI NG WATER, possibly a fountain or a creek.

As the black gradually becones lighter, it turns into a
bri ght, deep and beautiful bl ue.

Gradually it becones clear that this is a mdwestern sky in
the sumer. Sinply nagnificent. The color is so intense it
al nost seens unreal

EXT. DEVILS BATHTUB, SPEARFI SH CANYON -- DAY
A creek flows through a canyon.

WLL and STACY, both are twenty years old and athletic.
They carefully step on rocks as they cross the creek. WII
crosses first with Stacy cl ose behi nd.

As soon as WII reaches the other side he turns and extends
a hand to her. She takes his hand even though she doesn't
need it for the |ast step across. She could nmake it up a
nmount ai n wi t hout hel p---but she thinks his gesture is sweet,
al nost chi val r ous.

WIll smles nervously as she takes his hand. He knows she
doesn't need his help but this tinme is different. He has
sonet hi ng pl anned and he wants to nake sure it goes right.

The two continue to hike along the Devils Bathtub trail.

The wal s along the creek are unli ke anywhere el se, appearing
uni quely eroded as though they had been scul pted. They admre
the scenery as they hike.

STACY
This is amazing! | can't believe
|'ve never been here.

WLL
It's one of the best kept secrets of
the Black Hills.

STACY
After a year of dating | would have
t hought you woul d have brought ne
here sooner.

(j oki ngly)
What ot her secrets are you keeping
fromme?

WIl hesitates for a nonent, al nost as though he was about
to say sonething but stops.

STACY ( CONT' D)
Have you been taking other girls
her e?



W LL
(regai ni ng conposure)
No. You're the only girl for ne.

They travel a few nore feet and they cone to an opening.
This is where Devils Bathtub gets its nanme. It's an
unbel i evably cl ear pool of water nestled into sone of the
nmost pi cturesque rock formations i nmagi nabl e.

Stacy is awed by the beauty of it.

STACY
Ww  This is incrediblel

WIIl turns toward her, then drops down on one knee and takes
her | eft hand.

W LL
(i ntensely)
It's not nearly as incredible as you
are.

STACY
You're sweet, and silly. This,
(gesturing around)
i s spectacul ar!

WIl hesitates for the slightest nonent, then opens up his
ot her hand to show an engagenent ring.

W LL
|'"d rather | ook at you every norni
for the rest of nmy life and be bl
to the rest of the world.
(he pauses)
WIIl you marry ne?

ng
nd

Stacy is surprised and overwhel med. Her thoughts race quickly
as she tries to think about the rest of her life with WII.
Gradual ly, her surprised ook is replaced by a smle that
grows brighter as each thought reaches her m nd.

STACY
y II(%;rinning wi del y)
es! Il

WIIl slips the ring onto her finger. He stands up and they
enbrace and ki ss passionately but...

They | ose their footing and both of themfall into the ice
cold water of Devils Bathtub

They SCREAM and YELL because the water is so cold!



EXT. CANYON LAKE PARK - DAY

A picturesque city park with a | ake and people enjoying a
beauti ful day.

YOUNG CHI LDREN SCREAM wi t h delight as they squirt each other
with water guns. Nearby, a fairly large group of people

gat her. Mst people are dressed business casual, though sone
are dressed casually. MJSIC plays froma boom box---perhaps

sone classic rock like Chris Rea's "The Road to Hell."

WIIl and Stacy sit on top of a picnic table surrounded by
gifts. DAVE, early twenties and athletic talks with them

DAVE
Hey, make sure you don't disappear
on ne. Wien Mke tied the knot he
becanme a ghost.

W LL
Don't worry, you'll see ne at work
and 1'lIl come around to haunt you.

Dave | ooks at Stacy for support.

STACY
(smling)
Don't worry, Dave.

[ ']
his | eash once in a whi

| let himoff
| e.

DAVE
Good.

He gives WIIl a fist bunp and wal ks of f.

WI1l and Stacy appear very happy and confortabl e together.

W LL
What are you thinking?
STACY
(sml es)
" mthinking---this is al nost over.

They ki ss.

STACY ( CONT' D)
(quietly to WII)
| told you this was a good i dea.
Look at all the stuff we got.

WLL
Yeah, okay, | didn't expect people
to give good gifts for an engagenent
party.



STACY
Sur prised you?

W LL
Yeah.

He turns and picks up two identical boxes fromthe picnic
bench behi nd him

W LL (CONT' D)
| didn't think we'd end up with his
and hers juicers.

STACY
You can't expect all gifts to be
good. Sone people are regifting.

There's a quiet nmonment. WII |ooks off at a couple of people
tal king and appearing to have fun.

W LL
(in reference to then
Seens your parents adjusted to you
nmoving in with ne.

STACY
My dad actually seens excited about
it in some weird way. | didn't think

he woul d.

WIl sees a MANin his md to late forties who | ooks rough
around the edges and a little tipsy. He cones toward them
with a sloppily wapped present. It's thin and rectangul ar---
perhaps it's a serving platter in a box.

W LL
(whi spers to Stacy)
My Uncle Ed. He's a little odd.

UNCLE ED
Hey, WIllie, taking the plunge. Mke
sure you hold your nose.

Uncl e Ed pinches his nose and holds his breath like he's
goi ng under wat er

WLL
Yeah.
(pauses)
Uncle Ed, this is Stacy.

Stacy extends a hand to shake, unsure of what to do with
Uncl e Ed.

Uncl e Ed takes her hand.



UNCLE ED
(forward)
You want to dance?

He pulls her hand behind his back and gives her a hug. Stacy
is unconfortable but tries to | ook natural. She |aughs
nervously as Uncle Ed pulls away after the hug.

UNCLE ED ( CONT' D)
(to WII)
Looks like you did real good.

WIl smles. He w shes Uncle Ed woul d go away.

W LL
| know | did. [I'mvery |ucky.

Uncl e Ed wi nks and nods at WII.
Stacy smles a slightly strained sm|e.

UNCLE ED
You been staying out of trouble,
right?

WIl seens a little nore unconfortable with the question

W LL
Oh yeah. Al ways.

Uncl e Ed shakes a warning finger at WII.

UNCLE ED
Not al ways, | nean you..

Stacy watches, wondering what Uncle Ed is referring to or if
he's just crazy.

WLL

(interrupting quickly)
So what did you get us?

UNCLE ED
|"mnot tellin'. You gotta open it

up.

Uncle Ed grins, making both of themuneasy. WII cautiously
starts tearing the wappi ng paper.

W appi ng paper is pulled back to reveal..
A Monopol y gane.

STACY
Unm  Thank you.



W LL
Yeah. Thanks Uncl e Ed.

UNCLE ED
| figure it's always good to play
ganes. Have fun

W1l has a sense of relief.

WLL
Yeah.

UNCLE ED
Hey, the get out of jail free cards
can conme in handy---in case you ever
need one.

He play punches WIIl in the shoul der.

UNCLE ED ( CONT' D)
See you around.

Uncle Ed wal ks of f.
Stacy turns to WIIl and | ooks himin the eyes.

STACY
WIl, when we have kids, please tel
me you aren't going to want himto
be a godparent.

W LL
You kidding? It scares ne that he's
fromthe sane gene pool as ne.

STACY
@Quess he's fromthe shall ow end of
t he pool .

They | augh, then hug and ki ss.

Alittle distance away, a MYSTERY MAN who doesn't seemto be
involved with the party watches WIIl and Stacy with a critical
eye.

EXT. CANDLEWOOD APARTMENTS -- DAY

An ol der but mnt condition dark blue Ford Mustang pulls up
to a slightly older but well kept apartnent conplex. WII
and Stacy get out and grab sone boxes fromthe trunk.

JESSI CA, a six-year old girl, plays outside and sees them
gr abbi ng boxes and carrying themtoward the apartnent.

JESSI CA
(to Stacy)
You gonna |ive here with WII?



Stacy smles at the girl.

STACY
Yes, I'"'mgonna live here with WII.

JESSI CA
For how | ong?

STACY
Probably a while. At least until we
buy a house.

JESSI CA
You gettin' married?

STACY
Yes, we are.

W LL

(gesturing)
Jessica, this is Stacy. She's the
girl 1'"m marrying.
Jessica smles broadly. She approves.
| NT. WLL'S APARTMENT - DAY

WIIl and Stacy are carrying boxes into a small kitchen.
O her boxes are |ying around.

WIIl puts a box down on the counter.

Stacy puts her box down and then opens it and starts pulling
out sone di shes and putting themin a closet. She continues
to put things away, trying to create order am dst the chaos.

STACY
Now | just have to unpack all this.

W1l wal ks up behind her and puts his hands around her wai st.

W LL
You could take a little break.

W1l Kkisses her neck.

The door bel | BUZZES.

WIIl rolls his eyes at the interruption.
Stacy pulls away a bit, but playfully.

STACY
"1l get the door.

Stacy heads to the door and opens it. AMANDA, 20's and bubbly
stands at the door holding a small potted rose plant.



STACY (CONT' D)
Hey!

They hug warmy.

ANMANDA
Hey, you! | wanted to stop by, see
your new place and give you a house
warmng gift.

STACY
You didn't have to do that.

They wal k inside. They are very confortable with each ot her.

ANMANDA
(smling)
| know. It was cheap---1 just wanted
to use it as an excuse to snoop.
(pauses)
| wasn't interrupting anything, was

| ?

Stacy | ooks at WII quickly.

STACY
No!
(pauses)
Not really.
WLL
H , Amanda.

Amanda smles. She's confortable with WII.

AVANDA
Hi .

WI| heads over to the fridge.

W LL

You want sonething to drink?
ANMANDA

No thanks. | really just wanted to

drop off the plant, see how you guys
are getting settled and then get out
of your hair.

(pauses)
It looks |like you're getting settled
well, so |I'm gonna head out.
STACY

You just got here.

Amanda | ooks at both WIIl and Stacy---there's a chemstry
bet ween them that she senses.



AMANDA
Come on, you guys don't really want
me hangi ng out with you on your first
day in your place.

Stacy | ooks at her in disbelief.

AMANDA ( CONT' D)
Ckay, |'mbusted. Jeff's in from
M nneapolis. | promsed |I'd neet
hi m for dinner.

St acy shakes her head.

STACY
Bad i dea.

ANMANDA
| know. Not everyone can have what
you two have.

Amanda spins around on her heals | ooking at the apartnent.

AMANDA ( CONT' D)
Besi des, now |'ve seen your place.

She snil es and heads toward the door.

AMANDA ( CONT' D)
Catch you | ater

W LL
See yal!

Amanda opens the door and steps out and | ooks back in.

AMANDA
Call nme tonorrow.

STACY
I wll, girl.

Anmanda | eaves.
WIl and Stacy | ook at each other.

STACY ( CONT' D)
(alittle excited)
Hey, that was our first visitor in
our place.

WIIl strolls up to Stacy and puts his hands on her wai st.
W LL

O course |'ve been living here and
you' ve visited.
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STACY

But | nean as a coupl e---our place.
WLL

| know. | like it.

(pauses)

Wanna sit outside and have sone ice

tea?
STACY

Sur e.

WIl goes to the refrigerator to get the ice tea.

W LL
By the way, | plugged in your phone.
The battery was dead---agai n.

STACY
(smling)
| don't worry about it because |
know you' || take care of it.
W LL
But now | don't have to charge it in

ny car.

Stacy puts a coffee nmaker next to a snmaller coffee maker on
the counter. Meanwhile WII starts pouring the ice tea into
two gl asses.

STACY
W don't need two cof fee makers.

W LL
M ne was here first.

STACY
Yeah, but yours is only a four cup.
(pauses)
And you don't want to see ne w t hout
any coffee in the norning.

W LL
(smling)
| get your point.

Stacy puts the snmaller coffee maker into the box the other
one cane out of. She quickly wites "donations" on the box.

EXT. CANDLEWOOD APARTMENTS -- DAY
WIIl and Stacy sit in cheap plastic chairs drinking their

iced tea. They look off toward the hills. It's actually
quite serene.
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STACY
(excitedly)

| was thinking about our weddi ng

date. W should nove it up. Let's

get married this summer.
She takes a sip of her ic
and seens nostly okay wt
anyt hi ng.

e tea. WII shrugs his shoul ders
h the idea but he doesn't say

STACY ( CONT' D)
| was doi ng sone research and it
woul d be cheaper to go to Italy during
the summer.

W Il suddenly | ooks nore concerned. He takes a gulp of his
i ced tea.

WLL
Wiy do we want to ness with the date?
We already set it for our anniversary.
I"'mfine with waiting.
(pauses)
Didn't you al ready order the
invitations?

Stacy smles slyly.

STACY
Yes, | did.
(pauses, smling)
But, they said we can still nake

changes until they print them M
nmom keeps rem nding ne that we're
al r eady

(she puts her fingers

up as quotation narks)

“"living in sin."

(she pauses)
We're gonna get married anyway. Wy
not do it sooner?

WIl hesitates as he tries to find the right words to say.

W LL
Wiy not wait? You plan on |eaving
me before then?

STACY
No! | want to be your wife. | don't
want to wait.

Stacy puts her hand on WIIl's thigh reassuringly.

W LL
Good.
( MORE)
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W LL (CONT' D)
(pauses)
If we got married at the end of the
summer we woul dn't even be able to
drink at our own weddi ng.

STACY
(baffl ed)
You don't drink.
W LL
So. 1t'd be nice to have the option.
(pauses)
Let me think about it alittle nore.
STACY
But only "till Friday. That's when
they're printing the invites.
(pauses)
You still wanna be ny husband?
W LL

O course! There's no one |I'd rather
spend the rest of nmy life wth.

They enbrace and ki ss.

STACY
You shoul d get your passport this
week so we're ready to travel

WIll smles, possibly alittle strained.
EXT. FEDERAL BUI LDI NG -- DAY

WIl walks into a large building. The sign in front sinply
says "Federal Building."

| NT. FEDERAL BUI LDI NG -- CONTI NUOUS

As WIIl wal ks through security, there is a list of services
avai | abl e that includes such things as passports, federal
court and federal probation.

| NT. FEDERAL BUI LDI NG -- DAY

WIl exits an elevator and walks in a direction w thout
hesi tati on.

| NT. FEDERAL BUI LDI NG FEDERAL PROBATI ON OFFI CE -- DAY

WIl enters an office and sees the receptionist. She | ooks
up and sees him

RECEPTI ONI ST
Have a seat. Craig is with soneone
right now He'll be with you shortly.
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WIl takes a seat in the relatively small office waiting
area. A young NATIVE AVERI CAN MALE with quite a few tattoos
is waiting as well.

A nonent |ater the receptionist's phone buzzes.

RECEPTI ONI ST ( CONT' D)
(i nto phone)
Yes. |I'll send hi m back

She hangs up the phone and addresses WII.

RECEPTI ONI ST ( CONT' D)
You can go back now.

WI1l gets up and starts wal king. He | ooks uneasy.
I NT. CRAIG S OFFI CE -- DAY

CRAIGis an athletic man in his forties. He finishes sone
paperwork at his desk. He is the sane person who was wat chi ng
WIIl and Stacy's engagenent party from afar.

WIIl walks in and has a seat in a fairly unconfortable chair.
Meanwhil e Craig |l eans back in his chair. He is an inposing
figure and not one to be trifled wth.

CRAI G
G ad to see you didn't invite any of
your ol d buddies from Montrose to
your engagenent party.

W LL

Yeah, | saw you scoping things out.
CRAI G

Just want you to stay out of trouble.
W LL

| know. N ne nore nonths.
CRAI G

She doesn't know about your record,

does she?

WIIl hesitates for a noment. He | ooks down. He has renorse
but doesn't see a better way to handle it.

W LL
No. | want to | eave ny past behind.

Crai g makes a note on his paperwork.

CRAI G
Stayin' out of trouble will help.
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W LL
| have been.

Craig |l ooks at WIIl critically.

CRAI G
There's been a few burglaries
downt own. You woul dn't know anyt hi ng
about that, would you?

WIIl is exasperated.
W LL
No. I'ma |law abiding citizen.
CRAI G

If | remenber correctly, you were
charged with burglary as a m nor
when you lived in Mntrose.

WLL
(definite)
It's not ne. |'mstaying out of
troubl e.
CRAI G

| heard you got her a pretty nice
rock for an engagenent ring. You
have a receipt for it?

WIIl controls hinself but it's a struggle.

W LL
| can bring it in if you'd like.
O herwi se you can check with Barclay
Jewel ers---that's where | bought it.

Crai g makes anot her note on his paperworKk.

CRAI G
When's your weddi ng date?

W LL
Next May. The seventh.

Crai g makes another note on his paperwork. WIIl |ooks |ike
he wants to say sonething. Craig knows himbetter than WII
t hi nks he does.

CRAI G
VWhat is it?

W LL
Stacy wants to get married the end
of the sumer, then go to Italy for
our honeynoon.
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Crai g shakes his head no.

CRAI G
No, can do. You can get married but
you' re not | eaving South Dakota---
| et alone the country.
(he pauses)
She pregnant ?

W LL
(slightly of fended)
No. She's a virgin.

CRAI G

And you |ive together?
W LL

Yeah.
CRAI G

Is that part of noving the date up?
W1 shrugs nonconmtally.

CRAI G ( CONT' D)
Guess it's irrelevant. You can get
married but you can't | eave the state
until after you're off probation

WLL
We'd only be gone two weeks. Can't
you |l et me go and just extend ny
probation tinme?

CRAI G
No.

WIll frowns that he has so little control over his life.

CRAI G ( CONT' D)
"1l see you next week.

I NT. HUMANE SOCI ETY OF THE BLACK HI LLS -- DAY

WIIl and Stacy are in a roomwith lots of cats and kitten's
in cages. A couple of young kids have vests on that say
"volunteer.” One is a A YOUNG BOY who holds a tabby kitten.
The other is a PRETEEN G RL who holds a black cat. She puts
the cat back into a cage and washes her hands.

WIl and Stacy are scoping out the kittens.

STACY
Ch, they're all so cute!

WI1l looks into a cage wwth a sianese kitten.
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W LL
VWhat about this one?

Stacy turns toward WIIl and the kitten.

STACY
He's really cute.
(she turns to the
Humane Soci ety
Vol unt eer)
Can we take himout?

PRETEEN G RL
(excited and eager)
| can take her out for you!

She opens the cage and takes out the kitten. She hands the
kitten to Stacy, who cuddles it.

STACY
Is it agirl?

PRETEEN G RL
(smling)
Yeah. Her name is Caml | e.

WIIl puts his face up to the kitten's face. She sniffs then
licks his nose. He |aughs.
W LL
| think she's a keeper. \What do you
t hi nk?
STACY
Definitely.

I NT. WLL"S APARTMENT - DAY

WIIl and Stacy |ounge on their living roomfloor while the
kitten plays. They pull string and roll a ball throughout
the foll ow ng.

While Stacy gives less attention to the kitten and nore to
the conversation, WII|l gives less attention to the
conversation and nore to the kitten as he tries to distract
St acy.

STACY
So, what do you think of noving up
our weddi ng date?

W LL
(referring to the
kitten)
How coul d you just |eave her?



STACY
| could have Ananda or Cameron | ook
in on her while we're gone. It would

only be a coupl e of weeks.

WLL
(alittle jeal ous)
Have anot her guy check on ny cat?

STACY
Come on, Canmeron's just a friend.
(pauses)
He's gay---just not out of the closet.
Besides, I'd be with you.

WI 1l hesitates, thinking of an answer.

W LL
VWat if we went sonmewhere cl ose by?
Maybe a honeynmoon in the Black Hlls?

Stacy | ooks confused and then di sappointed as she thinks
about his suggesti on.

W LL (CONT' D)
We coul d book a bed and breakf ast,
do a cave tour, do sone hiking.
Things |ike that.

St acy shakes her head.

STACY
We can do that anytine. | want ny
honeynoon to be special.

W LL
But you'd be with ne. Wuldn't that
make it special enough?

STACY
You don't get it. \Wen a girl decides
to get married she's already got
sone ideas in her head.
(pauses)
Do you know how long |I've wanted to
go to Italy?

WLL
A whi | e.

STACY
Yeah, since | was ten. M parents
went and loved it, but | couldn't
go. | stayed with ny grandparents
i nst ead.

( MORE)

17.
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STACY ( CONT' D)
(pauses)
It's not about you, it's about us.
It's about starting out on the right
f oot
WIIl tries to change the direction of the discussion.

W LL

You want Cam|lle to start off on the
ri ght paw.

(pauses)
We could just wait. It's less than
a year away.

(to Cam 1l e)
You would m ss us, wouldn't you?

Stacy stops WII fromplaying with the kitten. She | ooks him
in the eyes intensely.

STACY
| want to spend the rest of ny life
with you. | want to do it right and
| don't want to put it off.
WIl looks alittle like a deer in the headlights.
W LL
It's just...

He trails off.

STACY
It's just what?
WIIl is struggling now He's no |onger focused on the kitten
but is focused on Stacy.
W LL
Uhm there's sonething | need to
tell you.
Stacy | ooks concerned. She hasn't seen WIIl | ook |ike this.

He seens nervous. She' s nervous now t 0o0.

STACY
VWhat is it?

WIIl rubs the back of his neck as he | ooks away for a nonent.
STACY ( CONT' D)
(alittle inpatient)
What ?

W LL
No, it's not hing.
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STACY
It doesn't seemlike it's nothing.
VWat is it?

This is a critical decision for him He's ready to tell her
about his past.

W LL
.1 love Italian food.

STACY
That's good, so do |
(pauses per pl exed)
Was that what you were going to tel

me?
W LL
(qui ckly)
Yes. That's it. | worry | m ght
put on sone wei ght and you m ght not
| ove ne.
STACY

(smles, relieved)
"Il always | ove you, you goofball!

WIl smles.

W LL
(changes the subject)
You wanna go to a novie tonight?
"The Road Qut" is playing at the
El ks.

Stacy feels that maybe she's been a little hard on WII.
She smles naturally.

STACY
Sure. Let's.

EXT. ELKS THEATER -- N GHT

WIl and Stacy wal k toward an ol der novie theater in the
downt own section of Rapid Cty. It's a historic theater
that has been restored. It's both quaint and nostal gic.

| NT. ELKS THEATER, TICKET AREA -- N GHT

WIIl and Stacy are at the front of a short line where a
teenage ticket taker sits in a nostalgic uniform

W LL
(handi ng over cash)
Two for "The Road CQut."

The ticket person tears the tickets and hands the stubs to
WII.
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TI CKET TAKER
(gesturing)
Upstairs in the screening room

| NT. ELKS THEATER, ENTRY HALLWAY -- NI GHT

Looking up fromthe bottomit appears to be a nearly endl ess
st ai rcase.

WIIl and Stacy walk up a long flight of stairs that appears
to be four stories, oddly all in one direction---no switch
backs, but it has a couple of small | andings.

To the right of one of the highest landings is a slightly
recessed door.

WI1l and Stacy continue past the landing toward the top to
t he screening room entrance.

| NT. ELKS THEATER, MOVI E SEATI NG AREA -- NI GHT

Light froma novie flickers on WIIl and Stacy as they sit
cuddl ed up with popcorn in the small theater. There are
only a few other patrons in the novie theater as this is a
di scount theater

I n the background, DI ALOGUE of a romantic conedy is heard.

WI1l and Stacy enjoy the novie together while snacking on
popcorn and dri nki ng sodas.

| NT. ELKS THEATER, MOVI E SEATI NG AREA -- NI GHT
It's later, the popcorn is nearly gone and the credits are

rolling. The last of the patrons head for the exit but WII
and Stacy stay, watching the credits.

STACY
Think there' Il be anything at the
end?

W LL

Doubt it, but you never know.

He | eans over and gives her a kiss. The credits finally end
and they get up and start heading for the exit.

W LL (CONT' D)
Good fli ck.

Stacy hugs himas they wal k out.
| NT. ELKS THEATER, LOBBY AREA -- N GHT

WIl and Stacy are heading out of the theater. They both
say "GOOD NIGHT" to two of the theater staff in the | obby.
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One person is a SH FT SUPERVI SOCR and the other is CUSTCODI AL
STAFF. The custodial staff person barely acknow edges them

then the SUPERVI SOR uses sign | anguage. The custodial staff
person nods and sm | es.

EXT. ATHLETIC CLUB -- DAY

A fitness center | ocated at the edge of town. Judging by
the cars in the parking lot it appears to be a higher end
fitness center.

| NT. ATHLETIC CLUB -- DAY

WI| coaches an OVERWEI GHT MAN in his thirties on the proper
technique for lifting on a circuit.

W LL
Exhal e when you lift. Go ahead.

The man tries to do as he's told. He's breaking a sweat even
t hough he's not working out hard. He struggles to lift the
bar even though there's only one plate on the stack.

WIIl | ooks across the gymtoward an aerobics roomw th
W ndows.

WIIl's POV: Stacy bounces and shouts out instructions as she
t eaches an aerobics class to a dozen people.

WIl smles to hinself.

He returns his attention to the overweight man and tries to
encourage him

W LL (CONT' D)
You're doing great, Al. Keep it up!

| NT. ATHLETI C CLUB, SALES OFFI CE -- DAY

A, the overweight man, sits in a confortable chair in an
office. He's still sweating fromexerting hinself. WII

| ooks cool and confortable as he sits on a stool across from
Al with a bottle of water. WII goes into "sal es" node.

WLL
Al , you are an ani nal!

Al smiles pridefully.
W LL (CONT' D)
| f you keep this up you'll be rock
solid by fall.

Al thinks about this. He |ooks at his obese body.
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AL
(uncertain)
By fall?
WI1l looks at Al again. He sees that there's a lot of fat

to get rid of to get to "rock solid." WIIl realizes that he

stretched the possibilities bit too far.
WLL
(not as certain)
Maybe by winter...or spring.
There's a knock at the door.

W LL (CONT' D)
Come in!

As the door opens he turns to Al

W LL (CONT' D)
Wen | was young | was a heavy Kkid.

Stacy stands in the doorway.

STACY
Excuse ne. WII, can | grab you for
a second?

W LL

Al, back in a second.

WIIl gets up and steps outside the office with Stacy for a

monment. He closes the door behind him
| NT. ATHLETI C CLUB -- CONTI NUOUS
They speak quietly enough so Al won't hear.

STACY
(surprised)
You were a fat kid?

WIl feels |like he's been busted.

W LL
Not fat. | was a little overwei ght
when | was el even or twel ve.

Stacy | ooks relieved.

STACY
You' re not gonna balloon out after
we get married, are you?

W LL
No!
( MORE)
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W LL (CONT' D)
(pauses)
What do you need?

STACY

| " m gonna get changed and head out.
W LL

Were're you goin'?
STACY

To Piednont with Caneron. | wanna

do a painting of Wiite Gates. The
I ight should be good for it.

WIl shrugs. He's not thrilled that she's going with Caneron,
even if he is gay.

WLL
Hey, | can go with you tonorrow.

Stacy knows he's jeal ous of Caneron.

STACY
Tonorrow it's supposed to be cl oudy,
so that won't work.
(pauses)
|"ve told you a hundred tines, there's
nothing to worry about---Caneron's

gay.
WIIl isn't as certain but he plays it cool.

A very tall and nodel -attractive twenty-sonething year-old
WOVAN conmes over to get WIIl's attention.

Stacy sees her com ng and seens very territorial of WIIl but
she tries not to let it show

STACY (CONT' D)
H G ndy.

Cl NDY
(to Stacy)
Hi .
(flirtatiously to
WII)
Excuse nme, WII.

WIIl is aware of the unconfortable dynamcs. He smles and
focuses on what is needed.

Cl NDY ( CONT' D)
There's a pin stuck in one of the
racks. Can you help nme with that?
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W LL
Sure, |'ll be over there in a m nute.

Cl NDY
Thanks.

G ndy struts off, noving slowy enough to enphasize her
figure. WII glances in her direction for a nonent, nothing
serious though. Stacy catches his gl ance.

STACY
| don't |ike her.
W LL
| know. Don't worry, |'mmarrying

you.
Stacy smles at the thought.

STACY
Okay. 1'll see you later.

They kiss briefly. Stacy walks off while WII [ongingly
| ooks after her, smling.

Stacy turns back to | ook at himand sees he's al ready | ooking
at her. She smles back at him

W1l notices Dave sauntering past him

W LL
(1 oud enough to get
Dave's attention)
Hey, can you help C ndy? She has a
pin stuck in the rack.

Dave grins.

DAVE
My pl easure.

W1 goes back inside the office.

I NT. ATHLETI C CLUB, SALES OFFI CE -- CONTI NUOUS

WLL
So, what do you think? Ready to
join up?
Al still |ooks exhausted but he's bought into the dream of
getting in shape.
AL

Yeah, |I'mready to rock.
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EXT. WLL'S APARTMENT - DAY

Stacy hurriedly wal ks out the door carrying a paint box.
She wal ks toward a new Hunmer. Caneron, early twenties,
handsone, and possibly a little too neat, sits behind the
wheel with the w ndow down.

STACY
Sorry | was running | ate.
CAVERON
(teasingly)

You're always worth the wait.

Stacy rolls her eyes at his corny comment as she wal ks around
to get in the vehicle.

| NT. HUMVER -- DAY

The Hummrer crui ses down the highway with sone nusic playing
in the background. The vehicle slows down and turns onto a
gravel road off the highway.

Canmeron and Stacy are very confortable with each other.

CAMERON
You sure about getting married?

Stacy's a bit exasperated by the question.

STACY
Yes, |'m sure.

CAVERON
| mean, how well do you really know
hi n?

STACY

|'ve been dating himfor over a year.

Canmeron seens a bit hesitant. He has sonething he wants to
say or ask and doesn't seemto know howto do it.

CAMERON
We all have dark secrets, right?

STACY
Sonme of us just have secrets. They're
not all dark.

Cameron hesitates again and collects his thoughts.
CAMERON

Take us for exanple. How nmuch does
WI! 1l know about our past?
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STACY
He knows what | think he needs to
know. That we're friends.

EXT. WH TE GATES -- DAY

The Hummrer pulls to the side of the road and stops in a
beautiful area. A creek with steamrising fromit flows
nearby. Sonme cliffs that seemnearly white are lit up by
the sun and | ook spectacul ar.

Caneron and Stacy get out of the Humrer. Stacy carries her
pai nt box. He carries a |lap top.

CAVERON
So he really doesn't know anyt hi ng
about our past?

Stacy seens a little annoyed at the discussion. She wants
to keep their past in the past.

STACY
No.

She stops and | ooks Caneron in the eyes.

STACY ( CONT' D)
He doesn't need to know because it's
in the past and that's where it's
staying. |'m engaged.

Canmeron smles at her warmy.

CAMERON
That's fi ne.

Stacy sits on the ground and starts opening her paint box,
preparing to paint.

CAMVERON ( CONT' D)

| was thinking you still could cone
with me to Italy next weekend.
(pauses)

Just as friends. Separate roons.
Stacy knows it's inpossible.
STACY
You know I'd love to go, but |I'm not
going with you when |I'm engaged.
Camer on acknow edges her response.

Stacy starts sketching on the canvas.
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STACY (CONT' D)
(thi nki ng out | oud)
You know, it's odd, WIIl seens
reluctant to change our weddi ng date

if we gotoltaly. | don't get it.
It seens he'll nove up our date if
we honeynoon in the Hlls but not if
we go to Italy. It's weird.

Canmeron opens up his conputer and starts it up.

CAMERON
Maybe he hasn't told you everything
about his past.

Stacy starts | aughing.

STACY
Ckay, what do you want to tell ne?
| know there's sonething you want to
say.

Canmeron tries to play it cool. Maybe she knows what he knows
and doesn't care. Maybe she doesn't know.

CAVERON
Has he shared any dark secrets with
you?

Stacy rolls her eyes and sighs.

STACY
No, he hasn't shared any deep, dark
secrets. | told you, not everyone
has dark secrets they hide.
(pauses)
| know his famly was pretty
dysfunctional ---but whose famly

isn"t? He already warned nme about
thembut | wouldn't call that a dark
secret.

Cameron now is really intrigued.

CAMERON
You really don't know, do you?

STACY
Cameron, what are you getting at?

Caneron's eyes go wi de. He now knows she doesn't have a cl ue.
CAVERON

He didn't tell you about his |egal
hi story?



STACY
VWhat are you tal ki ng about ?

CAVERON
(1 ncredul ous)
Ww. You really don't know. You
mean he asks you to marry him you
say "yes" and you didn't even Google
hi n?

He now has Stacy's full attention.

STACY
(concer ned)
VWhat ? What is it?

CAVERON
He was charged with a fel ony.
STACY
What ?
CAVERON
A fel ony.
STACY

| heard that! Wat was he charged
with?

CAVERON
(matter of fact)
At tenpt ed nurder

STACY
(in denial)
That can't be right. No way.

CAVERON
Googl e him

Stacy doesn't believe this is possible.

| NT. HUMMER -- DAY

They are now in the Humrer and novi ng.

Stacy has a nervous energy about her.

upset .

She's | ooking at her cell phone, readi ng sonet hing.

STACY
| can't believe this.

CAMERON
Second page Google search. Not stuff
that's hi dden

28.

She's both angry and
Her dream worl d has just been bl own apart.
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STACY
So, how | ong have you known?

CAMERON
Si nce Tuesday.

STACY
What ?!  You knew he was a killer and
didn't tell ne for nearly a week!?!

CAVERON
| thought you knew

STACY
No, | didn't know You think I'd
marry a killer?

CAVERON
No, | wouldn't, but maybe you'd make
an exception for attenpted nurder.
(speaki ng generally)
You never really know a person.

There's an awkward silence for a nonent as Stacy silently
steanms. She begins talking to herself.

STACY
He ruined ny life! [|'mgonna kil
hi m
(pauses)
No. That's too good for him Torture,
that's better.

St acy pauses for nonent, thinking.

STACY ( CONT' D)
Long, drawn out torture. That's the
answer .

Canmeron realizes he is seeing a side of Stacy he never knew
exi st ed.

CAVERON
(gl anci ng at her
critically)
| guess you never really know what a
person is capable of.

EXT. CANDLEWOOD APARTMENTS -- DAY
Cameron's Humrer pulls up to the apartnent.
| NT. HUMMER -- DAY

As the Hummer comes to a stop, Stacy |ooks outside at the
apart nment .
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STACY
He's still at work. Good.

CAVERON
When' s he com ng back?

STACY
| don't know and | don't care.
just want to get ny stuff out of
t here.

Stacy gets out in a hurry.
EXT. CANDLEWOOD APARTMENTS -- DAY

It's alittle later, the sun is |lower in the sky and shadows
are longer. Stacy and Canmeron have been noving things out.

Jessica, the girl next door is outside watching Stacy and
Cameron renoving itens fromthe apartnment quickly.

JESSI| CA
VWhat cha doin'?

Stacy doesn't have tine for this. She's a bit frantic about
getting everything out before WII gets hone.

STACY
" m novi ng out.

Jessi ca seens confused.

JESSI CA
You and WII got a house already?

Stacy heaves a clunsily packed box into the back of the
Hunmer .

STACY
No.

Stacy tries to nmake it clear she doesn't want to talk to the
girl but Jessica is young. She continues to try and figure
out what is going on. It seens really strange to her.

EXT. ATHLETIC CLUB -- DAY

WIIl is leaving the club and heading to his car. He waves
to soneone else who is also |eaving the club

I NT. FORD MUSTANG -- DAY

WIl drives with a smle on his face. Al is fine on this
beauti ful day.
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W LL
(to hinself)
| should surprise her tonight. Yeah,
that's what 1'11l do.

EXT. CANDLEWOOD APARTMENTS -- DAY

Stacy and Caneron continue carrying itenms out in a hectic
pace whil e Jessica wat ches.

JESSI CA
You need hel p?
STACY
(abruptly)
Thank you. No.
JESSI CA

You really seemto be in a hurry.

STACY
| am

She i s passi ng Caneron.

STACY ( CONT' D)
(itn a hushed and
frustrated tone)
| f she asks me anot her question
think I'm gonna scream

JESSI CA
(referring to Caneron)
Wo is he?

Stacy stops for a nmonment and tries to keep her conposure and
not scream It |looks Iike she's biting her tongue pretty
har d.
STACY
(sarcastically)

He's a friend who doesn't have a

fel ony record.
Stacy continues toward the apartnent to grab nore things.

JESSI CA
VWhat's that?

Stacy ignores the question and heads inside the apartnent.
EXT. FLORI ST SHOP -- DAY
W1l happily pulls up to a florist and gets out.
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| NT. CANDLEWOOD APARTMENTS -- DAY

Stacy grabs a fewsnmall itens and a light fromthe bedroom
Camlle, their Sianese kitten sits alertly on the bed watching
her flurried novenents. The kitten turns its head foll ow ng
her with its bright blue eyes as she hurriedly wal ks out of
the room

EXT. CANDLEWOOD APARTMENTS -- DAY

Stacy jogs as she carries a |ight out of the apartnment while
Jessi ca wat ches curiously.

JESSI CA
(1 nnocent | y)
VWhat's a fell on ne record?

STACY
(frustrated)
Felony. Not fell on ne. It's when
someone conmts a bad crine.

Stacy nmeanwhil e continues on her m ssion while Cameron keeps
| oadi ng the Humer as wel|.

EXT. FLORI ST SHOP -- DAY

WIIl exits the shop and returns to his Mustang with a dozen
beautiful red roses. He grins to hinself know ng that Stacy
wi |l be pleased by the gift.

EXT. CANDLEWOOD APARTMENTS -- DAY

The Humrer appears to be pretty nuch | oaded up. Stacy | ooks
at Caneron appreciatively.

STACY

Al nost done. Just a couple nore

boxes and Cam || e.
Caneron and Stacy head inside.
In the background WIIl's Mistang approaches.
| NT. FORD MUSTANG -- DAY
WIIl cruises up to his apartnment with a huge smle.
WIl's POV.: He sees Caneron's Hummer | oaded up
WIIl looks a little puzzled.
EXT. CANDLEWOOD APARTMENTS -- DAY
WIl gets out of his car wth a dozen roses in hand. He

| ooks at Canmeron's Hummer and realizes that it has Stacy's
t hi ngs i nsi de.
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JESSI CA
(smling)
H, WII!
W LL

(bew | der ed)
Hey, Jess. Do you know what's goin
on?

JESSI CA
(proudly)
Yep. Stacy and the man without a
(she hesitates on the
next phrase)
Fel ony record, are noving things

out .
W LL
(alnmpst in a trance)
Thanks.
WIll slowy heads toward the apartnment door. He's still in

a daze given the surprise of the situation. He continues
carrying the flowers but he |ooks |like he's carrying them
for a funeral procession.

Stacy and Caneron exit the apartnent carrying itens. Stacy
carries the coffee naker.

W LL (CONT' D)
What are you doi ng?

STACY
Leavi ng.
(angry---soundi ng
scar ed)
Stay away from ne.

Stacy | ooks to Caneron for protection as though WII is
suddenly a dangerous crimnal---carrying a dozen roses.

STACY ( CONT' D)
| know about you! | can't believe
you. Everything is a lie.

WLL
Who told you---was it ny probation
of ficer?

Stacy's nouth hangs open in shock.
STACY
Ch, you're on probation too! This
i s unbel i evabl e!

Stacy takes off her engagenent ring.
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STACY ( CONT' D)
(throwing it at WII)
You probably stole this! Stay away
from ne.

She briskly wal ks toward t he Hunmer.

W LL
Let ne expl ain!

Stacy stops in her tracks and turns on him

STACY
What ---that you're on probation
because you nearly killed soneone
and you didn't think that was
i nportant enough to share with sonmeone
you were going to marry!?!

Cameron decides to intervene. He doesn't want this breakup
to be undone.

CAMERON
Let's go, Stacy.

W LL
That's our coffee naker. You nmade
me get rid of mne.

She puts the coffee nmaker in the Hunmrer.

STACY
I[t's mne. | don't care. That's
your problem
(pauses)
Go steal another one.

Stacy heads back toward the house.

Wil

CAVERON
Let's just go.

W LL
(pi cking up on
sonet hi ng)
"Let's"? \What are you two a coupl e?

CAMERON
No, but when | dated her | treated
her well and didn't lie to her.

| ooks lI'i ke he was just slapped in the face.

W LL
(to Stacy)
You dated hinf!?
( MORE)
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W LL (CONT' D)
You told me you were only friends
and that he was gay.

Caneron | ooks at Stacy oddly---that's a surprise to him

STACY
So. At least he isn't a crimnal.
W LL
You lied to ne this whole tine?!?
(pauses)
Get out. Co.

(pauses, extending
the fl owers)
And take your flowers with you

CAVERON
Stacy, just |eave.

Stacy is angry. She knows she's busted with her |ies but
she feels they are nothing in conparison to his.

STACY
| just need to get Cam | e.
WIIl is furious now. There is no way she's taking his kitten.
W LL

She's mne. She's staying here.
(as an afterthought)
You're nother is allergic anyway.

WIl makes a junp in his head.

W LL (CONT' D)
She's definitely not going to live
wi th you and your boyfriend.

In the background, little Jessica continues to watch the
exchange.

STACY
No, I'mstaying with ny parents---
(1 ooks at Caneron to
make W11 jeal ous)
For now.

CAVERON
(grabbing Stacy's arm
Come on, let's go. You can get the
cat later.

W LL
Much later---1ike maybe in the next
life.
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Caneron continues escorting Stacy to the vehicle. She clinbs
in.

| NT. HUMVER -- DAY
Stacy turns to Caneron.

STACY
Did you hear that? "Maybe in the
next life." He just threatened ne.
He's psycho.

Cameron tries to suppress a smle.

WIIl is fumng and Stacy woul d shoot himfromthe Hunmer if
she had a gun. As Caneron drives off, Stacy |ooks back at
WIl with an icy stare---which is nmet by an equally icy glare
fromWIIl. Bitterness at its worst.

EXT. CANDLEWOOD APARTMENTS -- DAY

Jessi ca has been watching this exchange but at her age she
doesn't follow what's happeni ng.

JESSI CA
WI1l, are you gonna make up and then
get married?

WIIl takes a deep breath before he answers her. He |likes
her and doesn't want to hurt her feelings but he feels |ike
scream ng

WLL
No, Jess.
(pauses)
| believe Stacy is the anti-Christ.

W11l quickly heads inside to avoid Jessica s next question.
| NT. HUMMER -- DAY

Stacy seens |lost in her thoughts for a nmonent. She's angry
but has a nonent where she feels a sense of |loss and it shows
on her face. She quickly buries the feelings.

STACY
Take ne to ny parent's house, please.

CAVERON
You could stay with me. Really it's
no probl em

Stacy speaks quickly.
STACY

No, not right now | want to go
hone.
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She stares out the wi ndow | ooking |lost in her enotions.
EXT. STACY'S HOUSE - DAY

The Humrer pulls up to Stacy's house. Stacy gets out and
heads toward the front door.

Judy is Stacy's nother, 50's and caring. She steps out the
front door and starts wal king toward Stacy. They reach each
ot her and hug for a | ong nonent.

JUDY
You okay?
STACY
Yeah, nmom |'m okay now.

They slowy pull apart.

Judy suddenly seens a bit reserved. There's sonething she
needs to say but doesn't know how to say it.

Stacy notices the awkwardness of her nother.

STACY ( CONT' D)
Mom don't worry. |'mnot gonna go
back to him Not in this life.

Judy is still unconfortable and searches for the right words.

JuDY
| know you won't.
(she pauses)
Sone things are a little different
since you left.

They head inside the house while Caneron grabs sonme itens to
bring inside.

I NT. STACY'S HOUSE - DAY

The house is nicely furnished but fairly nodest. Everything
seens neat and organi zed.

Stacy turns to her nother.

STACY
(smling)
"' m gonna go up and open the w ndows
inmy room | know you al ways keep
t hem cl osed.

Stacy bolts away running toward the famliar stairs of the
house. She has a bounce in her step as she feels |iberated
and is getting a sense of normalcy by being back in the hone
she grew up in.
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Though she hasn't been gone long, it's liberating for her to
have sone control of her life in this nonent of stress.

Juby
(calling after her)
St acy!

Stacy bounds up the steps and out of view

STACY Q. C.
(shouti ng)
"1l be right down.

Cameron wal ks in carrying a box.

JuDY
(to Caneron)
Just put themall down over there,
(l'iving roonm
W'l take care of that |ater.

Stacy cones trudging down the steps. The bounce is gone
fromher step and she | ooks deeply troubl ed.

She | ooks at her nother, perplexed.

STACY
Mom why are dad's things in ny roonf

Judy hesitates, it's awkward.

JUDY

| wanted to tell you but...
STACY

Tell me what?
JUDY

Your father and | are getting a

di vor ce.

Stacy has just been gut-punched. The stability she was so
excited to return to is shattered.

STACY
VWhat ?! ?

JuDY

Thi ngs haven't been good for a while.
We drifted apart but wanted to stay
together until you were out of the
house.

(pauses)
We didn't think you' d be back this
soon.



STACY
VWhere's dad?

JubY
(wi th disdain)
Qut of towmn. He says it's for
busi ness, but | don't know what ki nd
of busi ness.

Judy trails off.
Stacy wants to fix this.
STACY
What? Can't you two try counseling
or sonet hi ng?

JubY
W did. It didn't help.

This doesn't nmake sense to Stacy.

STACY
When did you go for counseling?
just noved out. I'msure it takes

nmore than a few sessions.

Judy pauses for a nonent, collecting her thoughts.

JuDY
Do you renenber when dad and | were
taking that art class together and
we had Aunt Jenny watch you after
school a couple of tinmes a week for
a while?

This is totally unbelievable for Stacy.

STACY
(appr ehensi vel y)
Yeah, that was like in fifth grade.
(pauses, thinking)
| renmenber you said it was a
progressive class and that's why you

kept goi ng.

JuDY
Are you sure you weren't in mddle
school ?

STACY

| renmenber because | wanted to take
an art class and you told ne they
did nore art in mddle school.

39.
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JuDY
Oh.
(pauses)
| guess it has been that |ong.
(pauses)
| nmean it seens | onger, but the years
ki nd of blend together.

(pauses)
Anyway, that's when we went for
counseling. | think it was al nost a
full year.

Stacy heads toward kitchen cabinet. She opens it and starts
rummagi ng through it.

JUDY ( CONT' D)
What are you | ooking for?

STACY
A but cher knife.

JuDY
(concer ned)
Stacy, it's not that bad!

STACY
|"mkidding. |1'mlooking for Advil.
She finds them and takes a few out and starts filling a gl ass

of water.

STACY ( CONT' D)
VWhat if | had never left?

Judy thinks for a nonent.

JubY
We woul d have done sonet hi ng
eventual |l y.

Stacy's belief in love is conpletely shattered.
I NT. WLL'S APARTMENT - NI GHT
WIIl | ooks intense. He speaks to soneone off canera.

W LL
You know, you can't trust anyone.
It doesn't matter how nice they are,
you can't trust them

(pauses)

Which rem nds nme. Never, ever, ever,
go with a stranger. They may have
treats or toys---don't trust them
Particularly, don't trust her.

( MORE)
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W LL (CONT' D)
She's the anti-Christ and she probably
woul d just take you and treat you
like dirt.

Close up: Hs kitten, Camlle, sits up straight and stares
at himwth her big blue eyes. It seens she is listening
intently to what he is saying.

W LL (CONT' D)
Even if she brings out fresh tuna,

don't trust her. She'd probably
dunp you at the shelter.

EXT. STACY' S HOUSE - DAY
The norning sunlight shines on Stacy's house.
I NT. STACY' S HOUSE, KITCHEN -- DAY

Stacy pulls out her coffee maker froma box and sets it on
the counter. She's tired but she smles slightly, proud

that she has broken free of a dangerous situation. It was a
cl ose call.

She starts preparing to make her norning coffee. It's a bit
of a chore because she doesn't function well wthout her
coffee....but that will be taken care of.

EXT. WLL'S APARTMENT - DAY

The norning sun starts hitting WIIl's apartnent buil ding.

| NT. WLL'S APARTMENT - DAY

WIIl trudges into the kitchen. He goes to the cupboard and

pulls out the container of Folgers froma cabinet along with
afilter.

Groggy, WII | ooks around the counter. The coffee maker is
gone.
WLL
(frustrated)
Cr ap!

I NT. STACY'S HOUSE, KITCHEN -- DAY

She puts a filter in and then starts opening up the cabinets
| ooking for the coffee.

She starts | ooking nore puzzled. She goes back into the
original cabinet that she started with, thinking she m ssed
somet hi ng.
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STACY
(shouting urgently)
Mom

Stacy's nother wal ks into the kitchen quickly.
JubY

(alittle worried)
VWhat is it, dear?

STACY
Were's the coffee?
JuDY
Is there any in the cabinet by the

si nk?
That's the cabi net Stacy checked tw ce.

STACY
No.

JubY
Your father nust have run out and
didn't pick any up
(pauses)
| don't drink coffee, so that's his
pr obl em now.

Stacy rolls her eyes, annoyed.

STACY
Apparently m ne too.

JuDY
Sorry, dear.

I NT. WLL'S APARTMENT - DAY
WIl is talking on the phone.

W LL

(i nto phone)
Dave, I'mtelling you, we're done.

(pauses, then agitated)
She lied to ne about Caneron! Al
these tines she'd go out with him
and tell me that he's gay and |
shoul dn't worry---nmeanwhil e he was
an ex-boyfriend! Looks like they're

together now. | want no part of
her. Ever.

(pauses)
She better not go to work. | don't
want to see her face.

(pauses)

' mdone with her.
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I NT. OFFI CE -- DAY

A tired-looking Stacy sits in front of a desk. Across from
her sits a MALE CLERK in his forties. A paper sits on the
desk in front of her. She |ooks at it.

MALE CLERK
As you were co-habitating with him
and engaged you pass the first test
for a restraining order.

STACY
Can you use another word other than
co-habitating? It sounds sliny.

The clerk smles a forced smle.

MALE CLERK
| know this nust be hard for you
(pauses)
So, do you have docunentation of
physi cal abuse or specific dates?

STACY
(ast ounded)
| need specific dates?

Anot her forced smle by the clerk.

MALE CLERK
Appr oxi mat e dates woul d be a good
pl ace to start.

STACY
He has a felony record! He threatened
nme!

The clerk doesn't seemoverly excited.

MALE CLERK
Good. That hel ps your case.
(pauses)
When did you report the threat to
t he police?

STACY
| didn't. | was |eaving the apartnent.
MALE CLERK
After you left, when did you report
it?
STACY
didn't think about it. That's why

I d
I"mtrying to get a restraining order
It just happened | ast night.
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The mal e clerk takes a deep breath.

MALE CLERK
Can you tell me what happened?

Stacy feels a little better. She knows the clerk is |Iistening
to her.

STACY
| found out that he had nearly killed
someone.

MALE CLERK

(ast ounded)
And you didn't call the police?

Stacy feels a little sheepish.

STACY
| think it was a few years ago.
(pauses)
That's why he's on probation.

The clerk furrows his brows. He's really not sure where
she's headed with this.

MALE CLERK
l"mjust trying to find out how t hat
is related to your restraining order.

STACY
(yel l'i ng)
He has a history of violence! That's
how
MALE CLERK

(under his breath)
| wouldn't blane him

Stacy thinks she heard hi msay what he said.
STACY
(accusi ngly)
VWhat was that?

MALE CLERK
Shame on him

Stacy feels better.

STACY
Yes. Thank you.

The clerk forces a smle again.

MALE CLERK
So how did he threaten you?



Stacy isn'

The cl erk

The clerk

The clerk

t sure howto tell himfor the maxi nrum ef f ect.

STACY
As | was | eaving his apartnent he
threated to kill ne.

MALE CLERK

Tell me what happened and what |ed
up to it and exactly what he said.

is now taking notes. This is serious.
STACY
Wwell. Uhm we have a kitten and

uhm | told himIl was going to cone
back to get the kitten later. He
said sonmething like, "maybe in the
next life."

MALE CLERK
Did he have a weapon?

STACY
(hesi tant)

MALE CLERK
Was he hol di ng sonet hing that he
coul d have used as a weapon?

STACY
(unsure)
Roses? They have thorns.

figures he should just nove on.

MALE CLERK
Then what ?

STACY
That's it.

furrows his brows again.
MALE CLERK

He said, "maybe in the next life"
and that's his threat?

Stacy is squirm ng.

The clerk

STACY
Unhm vyeabh.

forces a smle

MALE CLERK
Anyt hi ng el se?

45.
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STACY
No. Not that | can think of. That's
plenty, isn't it?

MALE CLERK
| don't think you have enough to
grant a tenporary restraining order.
(pauses)
| can put this on the docket. You'l
need to present your case to the
judge and he'll deci de.

Stacy feels a little better. At |east sonmething is going to
happen.

STACY
VWhen is this?

The clerk | ooks at a cal endar.

MALE CLERK
Thursday the 29th at 9AM

Stacy feels like she has nade sone progress.
EXT. ATHLETIC CLUB -- DAY

WIll's car pulls into the lot and parks. Bleary-eyed, WII
gets out of the car carrying a cup of coffee.

WI1l scans the parking | ot as he heads toward the buil ding.
Al'l |ooks fine. He heads inside the building.

| NT. ATHLETI C CLUB, WEI GHT ROOM -- DAY

WIl and Dave prepare the club for the day, w ping down sonme
of the exercise equi pnent.

DAVE
You' re sure about this?

W LL
Absol utely.

W1 pauses, w ping down a rack of weights.

W LL (CONT' D)

| still can't believe it. | cone
home fromwork with roses for her
and she's novin' out with the help
of an ex-boyfriend who she

(makes quotes with

his fingers)
Cl ained was a gay friend.

DAVE
Ww, that's got to spin your head.
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WLL
| felt like | was gut punched.

Dave pauses for a nonent.
DAVE
Guess if you would've told her you
were on probation she woul d' ve dropped
you fast.

WIIl gets a little defensive.

W LL
That's why | never told her. | knew
she woul dn't under st and.

DAVE
Maybe she'll get past it.

W LL
Doesn't matter. | told you, |I'm
done with her. | can't trust her.

The door DINGS as Stacy wal ks in. She avoids eye contact.
WIIl is visibly annoyed.

W LL (CONT' D)
(speaki ng nore quietly)
Speak of the anti-Christ.
(pauses, annoyed)
She couldn't call in---of course
not !

Dave | ooks in Stacy's direction and then at WII.

DAVE
Just ignore her. Don't give her any
satisfaction that she's getting under
your skin.

WIl is offended.

W LL
(scoffs)
VWhat? | couldn't care |ess.

Stacy glances at WIIl but then tries to ignore him

Stacy wal ks into an aerobic room The roomis open with
mrrors on one three walls and a glass wall on the back wall.
The glass wall allows WII and Stacy to be in different roons
and still be wthin sight of each other.
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| NT. ATHLETI C CLUB, AEROBI CS ROOM -- DAY
Stacy grabs a squirt bottle and a roll of paper towels. She
starts to clean the mrrored wall so that her back is too
WII.
She cl eans as though she is angry.
STACY
(to herself)
He couldn't call in today. Wat a
jerk.

Stacy shakes her head, frustrated and trying to clear out
t he cobwebs of what has happened.

She stops wiping for a nonent as it appears she's struck by
an idea.

She turns and starts wal king briskly toward WIIl and Dave.
| NT. ATHLETI C CLUB, WEI GHT ROOM - - DAY
Dave notices Stacy heading their way.
DAVE
Don't | ook now, but Stacy's headed
over here.

WI1l seens to pick up sone confidence.

W LL
She's probably com ng over to
apol ogi ze. | bet she already regrets
it.
(pauses)
"1l let her grovel but it doesn't
matter. |'mdone with her.
Stacy enters the weight roomand wal ks up to WIIl, but keeps

a relatively safe distance.

WIIl tries to ignore her, alnost trying to play it cool. He
| ooks up at her slowy.

STACY
(slightly out of breath)
| don't want you talking to ne. |
put in for a restraining order against
you.

Stacy turns and starts wal king away. WII| is caught
conpletely off guard.

W LL
What ?!
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Stacy stops and turns around.

STACY
You heard ne.

WLL
You conme over here to tell ne that
you don't want ne to talk to you
Did I mss sonething? Have | said
anything to you since you left with
your boyfriend?

W1 pauses and there is a nonment of silence.

W LL (CONT' D)
(answering his own
guesti on)
No, | haven't said anything to you.
But you conme over here to talk to
me. | don't want to talk to you

Stacy glares at him
STACY
(punctuati ng each
wor d)
Then shut up!

Stacy turns and struts away fromWIIl. He's alittle stunned
by the exchange.

Stacy | eaves the wei ght room

WI 1l laughs to hinself.
W LL
(to Dave)
That is epic! | nean she goes out
of her way to tell ne not to talk to
her .

Dave shakes hi s head.

DAVE
Ww. | can't believe you guys were
gonna get marri ed.

W LL
Don't remnd nme. It scares ne just

t hi nki ng about it.
EXT. BADLANDS NATI ONAL PARK -- DAY

The Badl ands are magnificent as the sun begins to set,
lighting up the sky with col or.

Stacy and Caneron hike along a trail.



STACY
Working with himis probably the
nost annoyi ng thing ever.
(pauses)
| need to get another job.

CAMERON
You should. Wat is it, another
year for your degree?

STACY
Hopef ul | y.

Caneron sm |l es.

CAMERON
If | was sick there's no one el se
|'d want as ny nurse.

Stacy playfully hits him

STACY
That is so corny!

Cameron decides to take advantage of the playful nonent.

CAVERON
Sorry, | couldn't resist. How 'bout
| make it up to you by taking you to
Italy next week? My treat.

Stacy is a little hesitant, but a little less conflicted.

STACY
You don't give up, do you?

CAMERON
Never .
(pauses)
Besides, it would give you a break
fromwork and those other issues.

Stacy | ooks very uncertain about the idea.

CAMERON ( CONT' D)
Just as friends.

STACY
When do you need to know?

CAVERON
| f you have your passport, two hours
before take off.

Stacy laughs a bit.
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STACY
No, |'m seri ous.

Canmeron stops wal king and faces Stacy.

CAVERON
|''mserious too. You know t he noney
isn't an issue for ne. If you let

me know sooner, that's great too. |

t hi nk you need a break from everything
back here. H m your parents. Wy
not ?

STACY
Thanks.

Stacy gives Caneron a platonic kiss on the cheek.

STACY ( CONT' D)
Really. [I'll think about it.

They turn and start wal king. As Stacy |ooks away, Caneron
grins with a sense of victory.

EXT. CANDLEWOOD APARTMENTS -- DAY

WIIl sits on the grass outside his apartnent. Jessica kneels
on the ground across fromhim In between themin the grass
is his kitten.

Wl hands Jessica a pole with a feather to attached to it.
They play with the kitten as they talk.

JESSI| CA
You gonna get back together with
Stacy?
WIIl forces a snile
W LL
No. Never .
Jessica is confused.
JESSI| CA

| thought you were in | ove?
WIIl tries to select his words carefully.

W LL
| thought | was too.

They both laugh as the kitten leaps in the air after the
f eat her toy.

W LL (CONT' D)
Being a grown up is hard. Stay young.
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JESSI CA
But | |ike birthdays!

WLL
Ckay, you can have birthdays but
don't grow up.

Jessica smles at WII.

JESSI| CA
Deal .

There's anot her nonment of silence as they watch Cam |l e | eap.

JESSI CA ( CONT' D)
You don't |ove her anynore?

WIIl stands up and changes the subject.

W LL
By the way, | picked up chocol ate
chi p cookies. Want sone?

JESSI| CA
Yeah!

EXT. ATHLETIC CLUB -- DAY

WI1l and Stacy pull into the parking |lot at the sane tine.
They gl are at each other through their w ndows.

WIl guns his Mustang and pulls into a parking space. Stacy
parks further away from him

WI1l gets out quickly and heads toward the door to avoid any
contact with Stacy. Meanwhile Stacy takes her tinme, pausing
to look in her rear viewmrror to fix her hair.

| NT. ATHLETIC CLUB -- DAY
It's later in the day. The club is in full swing. People

are working out. WII stands at a front desk area with Dave.
WIll's getting ready to |l eave---his shift is done.

DAVE
You have any plans |ater?
WLL
Not really. Maybe catch a novie or

sonet hi ng.

In the background Stacy starts heading toward the front desk.
She's at the end of her shift as well.

Cindy starts heading toward the front desk froma different
angl e.
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She reaches the front desk just ahead of Stacy.

Cl NDY
(flirting)
Hey, WII. How s it going?

WI1l sees Stacy approaching close behind her. He decides to
go along with the flirting.

W LL
Great. You look fantastic as al ways.
C ndy blushes. She really has a crush on WII. Stacy | ooks
i ke she could kill both of themout of point. Dave watches

the situation unfold with trepidation.

W LL (CONT' D)
(to G ndy)
VWhat are you doing this weekend?

Cl NDY
| " m not sure.

Stacy leans on the front desk between the two of them

STACY
Dave, can you get nme ny keys?

Dave grabs her keys froma desk drawer and hands themto
St acy.

WLL
(to G ndy)
We could go for a hike.

WIIl is very conscious of Stacy's presence and her reactions.
He's trying to nake her as jeal ous as possi bl e.

Cl NDY
Sur e.

Stacy starts wal king away, steam ng.

W LL
(1 oud enough for Stacy
to hear)
Ever been to Devil's Bathtub?

Cl NDY
No, | haven't.

Stacy has had enough. She turns back to WIIl and G ndy.
STACY

(steam ng)
G ndy.



54.

Cl NDY
" tgoverly sweet )
at -

St acy shakes her head.

STACY
Never mind. | dont' care if you end
up in a dunpster

Stacy turns and wal ks out.
Dave shakes his head in disbelief.
EXT. ATHLETI C CLUB -- CONTI NUCUS

Stacy wal ks briskly out of the building with her keys in
hand.

She takes a direct route to her car, which | eads her right
past WIll's mnt condition Mistang.

As Stacy wal ks past the Mustang she | eans her keys into the
side of the dark car. The keys SCREECH as they scratch the
pai nt, |eaving several long streaks in the side of the car.

| NT. ATHLETIC CLUB -- DAY
Ci ndy stands by WIIl. She's a bit bew | dered.

Cl NDY
VWhat was that all about?

WIIl smles politely.

WLL
Sorry about that. Stacy's a bit
psycho---nmust have m ssed her neds.
(pauses)
So, a hike work for you?

Cl NDY
(alittle unsure)
Yeah, sure.

C ndy wal ks away fromthe front desk, leaving WI| and Dave.
DAVE
(m xed)
G ndy? Really??
WI Il shrugs.

W LL
" mnoving on. GCetting back in the
saddl e.
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DAVE
But G ndy? | nmean she's scorching
hot but. ..
W LL
Hey, I"'mnot |ooking to marry her.
DAVE

You just always said she wasn't your
type. Not smart enough.

WLL
(accusi ngly)
And you're saying that Stacy was ny
type?

DAVE
No, | mean not now. | thought she
was.
(pauses)
| mean you al nost married her.

W LL
Everyone makes m st akes.

Dave has an i dea.

DAVE
Hey, | get off in an hour. Wanna do
somnet hi ng?

W LL
Yeah, sure.

EXT. ATHLETIC CLUB -- DAY
WIl heads out to his car. As he wal ks toward the car his

eyes grow wi de as he sees the |ong and deep scratches running
the length of his car.

WLL
(screans)
Stacy!!! Ugh!!!

He angrily gets into his car and SLAMS the door. As the
door slans the screen goes conpletely bl ack.

CUT TGO A COWPLETELY BLACK SCREEN. THE SOUND OF A BOLT BEI NG
PULLED.

P.O V. OF STACY' S SM LI NG FACE WTH SI GAT CRGOSS HAI RS
BANG !'!
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EXT. BLACK HI LLS NATI ONAL FOREST -- DAY

A tight shot as WIIl holds arifle wwth a scope. He opens
the bolt and ejects the spent cartridge. He quickly | oads
anot her round and | ooks into the sights.

WLL'S POV. Stacy has a frozen smle with a bullet hole in
her forehead. He places the cross hairs over her nose.

BANG

WIIl fires the rifle at a box 50 feet away with an 8x10 photo
of Stacy taped to it. Dave stands by watching.

DAVE
Feel better?

WIIl grins as he ejects the spent cartridge and | oads anot her.

W LL
Yep.
(pauses)
A few nore rounds on this and |1
want anot her target.

Dave grabs a folder that's packed with photos of different
sizes and starts going through it.

EXT. MAIN STREET SQUARE PARK -- DAY
Stacy sits at a table wth Amanda drinking coffee. The park

bustles with activity. Lighted fountains spray water into
the air as kids play in them This is a fun place to be.

ANMANDA
You're sure about this?
STACY
Yeah, I'msure. |[|'ve always wanted

to go to Italy.

Amanda shoots Stacy a | ook. Amanda is very expressive when
she speaks, punctuating things with hand gestures.

ANMANDA
It sounds a little rash to ne. You
see WIIl hitting on soneone and next
thing your flying off to Italy with
your ex.
(pauses)

Just seens you're a little out of
bal ance.

Stacy is a little offended, but they've been friends for a
l ong tine.



Amanda i s

There's a

St acy hesi

Amanda tri

STACY
That's not fair! Cone on, do you
remenber what you did when Steve
broke up with you?

of f ended t oo.

ANMANDA
You can't say that's the sanme thing
| was only sixteen!

pause in their discussion.

STACY
This is Italy! 1've always wanted
to go. It's not like |l don't like
Camer on.

AMANDA

Like and | ove aren't the sane things.

You' ve al ways wanted to go to Italy
with sonmeone you | ove.

tates.

STACY
| could fall in |ove with Cameron
| could do worse. At |east he's not
a crimnal.

ANMANDA
Personally, | liked the crimna
better. He really |oved you.

es to find the right words.

AMANDA ( CONT' D)
| don't know. WIIl was just very
real. Caneron always seens, | don't
know, plastic.

STACY
Pl astic?!?

ANMANDA
Maybe because he rem nds nme of those
Ken dolls. He's got all the toys to
attract that binbo, Barbie.

STACY

Are you calling nme a binbo?!
ANMANDA

No! I'mcalling himplastic. |

just don't think he | oves you.
thi nk he | ooks at you as a conquest.
( MORE)

S57.
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AMANDA ( CONT' D)
(pauses)
WIIl |oved you.

STACY

Not enough to tell ne the truth.

(pauses)
| probably would have ended up as
one of those stories you read about.
"Woman nmurdered after she burns the
Thanksgi ving turkey---news at eleven.™
O maybe they'd find ne hacked to
pi eces in a broken freezer, stored
so long they've liquefied.

Amanda cringes at the thought.

AMANDA
BEwwwwd 11 G oss! !

Amanda takes a swi g of her coffee.

AVANDA ( CONT' D)
kay, go to Italy. | think liquefied
remains did it for ne.

Stacy feels pleased that she has her best friend' s bl essing.
EXT. CANDLEWOOD APARTMENTS -- DAY
WIll's car pulls up to his apartnent.

Craig, his parole officer, stands |eaning against a car---
wai ti ng.

| NT. MUSTANG -- DAY
WIl sees Craig and suddenly renenbers sonet hing.

WLL
Cr ap!

EXT. CANDLEWOOD APARTMENTS -- DAY
WIIl gets out of his car.

W LL
l"msorry! | totally forgot!

Craig's eyes go wide and he gets very expressive in a
sarcastic way.

CRAI G
You forgot?! If you go to the store
and you' re supposed to pick up mlk
but you don't, you say you forgot.
No big deal. But...



WIIl is panicked. He's wanting to get out of this.
W LL
(stammeri ng)
l...It"'s just...l'm..screwed.

Craig doesn't say anything for a nonment, which makes W I
even nore concer ned.

CRAI G
(accusi ngly)
Does your forgetting have anything
to do with the burglaries downtown?

W LL
(definitive)
No! Absolutely not. [|I'm staying

out of trouble.

CRAI G
No, you're not staying out of trouble.
You coul d be spending the next nonth
injail. How would that be? Think
your fiancee woul d approve?

WIl is even nore frustrated now.
W LL
| don't care what she thinks at this
poi nt ..

Craig is surprised by WIIl's response.

CRAI G
Real y? Should | bring you in now?
W LL
We Dbroke up.
CRAI G
When did this happen?
W LL
A few days ago. It kind of threw ne
of f.
CRAI G

And that's why you m ssed your
appoi nt ment ?

WLL
Yeah. | screwed up. Craig, | haven't
m ssed an appointnment in the |ast
year.

59.
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CRAI G
Yeah, because you aren't supposed to
m ss any.
WIIl is alnost pleading. He looks into Craig's eyes.
W LL
It won't happen again. | prom se

you, it won't.

Craig is sold.

CRAI G
"' m not gonna bring you in on this
one. If you screw up again and m ss,

| don't care if your armfalls off
and you m ss our appoi ntnent because
you're in the hospital getting it
sewn back on---you'll be in jail.

CGot it?

W LL
Yeah, |'ve got it.

CRAI G
Keep your head on straight and your
nose cl ean.

I NT. STACY' S HOUSE, BEDROOM -- DAY

Stacy has a couple of suitcases on the bed and sorts through
her cl othing, debating what to bring.

She picks up a sexy negligee and considers it for a nonent.
She decides not to pack it.

She puts a pair of shorts in, then goes back to the negligee
t hat she decided against. She picks it up.

STACY
(to herself)
It is Italy.

She smles, then packs it in the suitcase.
EXT. STACY'S HOUSE - DAY

Stacy sits on a |l og bench rocker in the backyard of her house
as the sun is going down in the sky. [It's a beautiful sunset---
bursting with red, gold and purple.

Her FATHER exits the back of the house and heads over to
Stacy. He's got a friendly but worn face.

FATHER
Hey, how s ny girl?
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Stacy is pulled fromher thoughts and turns toward her father.
She's both happy to see himand yet conflicted and angry
about her parents' marital situation.

She gets up and gives her father a hug and a ki ss.

FATHER ( CONT' D)
(as they part)
| didn't expect to see you living
back here.

Stacy feels wounded.

STACY
| didn't expect to see you and nom
splitting up
(pauses)
| didn't expect to see your stuff
nmoved into my room

(pauses)
| guess a lot of things didn't go as
expect ed.

Her father feels defensive.

FATHER
Sweetie, these things happen. It's
not sonething that either your nom
or | wanted---it just happened.
STACY

(rai sing her voice)
I fi

And ind out |like this?

FATHER
Does it really matter how you found
out? It doesn't change anyt hing.

Stacy rolls her eyes. She also knows her father has won
their little argunent.

Her father goes to sit down on the bench swing. He gestures
to Stacy to join him She does.

Her father puts his arm around her.

FATHER ( CONT' D)
So, what happened with WII?

STACY
| already told nom |If you guys
were tal king you woul d know.

Her father | ooks her in the eyes.



FATHER
D d you know t hat your nom and |
still have sonmething in comobn?
STACY
Yeah, what ?
FATHER

You. Your nother told ne already, |
just want to hear it fromyou

Stacy reluctantly goes ahead.

STACY
| found out WIIl nearly killed sonmeone
and he's on probation.

FATHER
You' re sure about this?

STACY
Yeah, dad. WII| thought it was his
probation officer who told ne, and |
didn't even know he was on probation!

FATHER
And now you're going to Italy with
Camer on?

Stacy feels her father is being critical of her again.

STACY
(definitive)
Yes, | am |'ve always wanted to
go. | like Cama lot. He's a good

guy.

(pauses)
He doesn't have a felony record and
he's allowed to | eave the country.

FATHER
What ki nd of expectations do you
think he'll have for you?

Stacy gets frustrated with this questioning.

STACY
None. Absolutely none. 1've talked
to him about it.
FATHER
I just want you to be sure about
this He conmes froma wealthy famly

that has gotten their way quite a
bit.

62.
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STACY
So. That's not him

FATHER
Ckay.

Stacy's father gets up to go inside.

FATHER ( CONT' D)
| asked because you never told ne or
your nmom why you and Caneron broke

up.

STACY
| did too. Things just didn't work
out .

Her father shrugs his shoul ders.
FATHER
| didn't think that was nmuch of an
answer then, but you were younger.

Stacy gives her father a | ook that |ets himknow that he
isn't going to get any nore details.

| NT. CANDLEWOOD APARTMENTS -- NI GHT
WIIl sits at his kitchen table eating ice creamin a bow.

WLL
This is great, how s yours?

Hs kitten sits on the table lapping up a bowl of mlk with
alittle vanilla ice creamin it. The kitten |Iooks at him
with mlk on her chin. Cearly she's enjoying it.

WIIl taps at his phone.
W LL (CONT' D)
(to kitten)

Let's see what's playing at the El ks
t oni ght .

WIIl taps away at his phone and scrolls down.
He sees sonething that he approves of.
W LL (CONT' D)
(to kitten)
|"mgoing to a novie. Think you can
stay out of trouble?

The kitten |icks her chops and yawns.



64.
EXT. STACY' S HOUSE -- N GHT

Cameron's Humrer is parked out front of Stacy's house. She
and Caneron talk outside. Stacy is excited about going to
Italy and her excitenent is infectious.

STACY
O her than ny |uggage and passport,
is there anything else | need?

CAMERON
That's it. If you forget anything
we'll pick it up over there, so don't

worry about it.

Stacy grins. She wants to be taken care of |ike that right
now.

CAMERON ( CONT' D)
How re your parents with this?

STACY
It's not their call so it doesn't
matter. They have their own probl ens
anyway.

CAVERON
|"'mso glad you're comng. You're
gonna |l ove it!

STACY
This is fantasti c!

Canmeron realizes he should head out while things are thing
good.

CAVERON
Hey, | still have to go honme and
pack.

He gives her a kiss on the cheek---but it seens to be
sonet hing nore than a pl atonic kiss.

Stacy doesn't seemto mnd too much, though she notices the
dynamic is a little different.

CAMERON ( CONT' D)
"1l see you bright and early
t onmor r ow.

Canmeron starts wal ki ng backwards toward his vehicle, keeping
his attention focused on Stacy.

STACY
Don't be | ate!



65.

CAVERON
Don't worry, | won't.
(pauses)
Make sure you're ready when | get
her e.

STACY
Don't worry, | wll!

Caneron clinbs into his Hutmmer and rides off.
| NT. STACY'S HOUSE, KITCHEN -- N GHT

Stacy sits using an i Pad. She |ooks at novie listings. Her
nmother sits in the living roomwatching tel evision.

Stacy puts her iPad down and starts headi ng toward the door.
STACY

| know | won't be able to sleep so
|"mgoing to a novie.

JuDY
(oddly)
By yoursel f?
STACY
Yes, by nyself.
JuDY
Wake nme up in the norning before you
go so | can say good-bye. | don't

know i f your father will be here,
and | don't care.

STACY
(war ni ng)
Mom
Judy lets out a | oud sigh.

JuUDY
Yes, dear?

Stacy | ooks at her nother sternly.
STACY
Never mind. |I'll see you in the
nor ni ng.
Stacy grabs her purse and heads toward the door.
EXT. ELKS THEATER -- N GHT

WIIl walks up to the historic theater in the city's downtown
area. It's late and there isn't a crowd.
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Wth posters outside showing the current novies including
one called "One For the Road."

| NT. ELKS THEATER, TICKET AREA -- N GHT
WIIl walks up to a teenage ticket taker.

W LL
One for the road.

Tl CKET TAKER
How many?

WIl wyly |ooks around. He clearly is the only one there.

W LL
| think we'll go with just one.

The ticket taker generates his ticket, tears it and gives
himthe stub

TI CKET TAKER
It's upstairs it the screening room

W LL
Thanks.

WIIl wal ks toward the stairs.

EXT. ELKS THEATER -- N GHT

Stacy wal ks up toward the theater froma different direction.
| NT. ELKS THEATER, TICKET AREA -- N GHT

STACY
H. One for the road, please.

Tl CKET TAKER
One?

Stacy suddenly feels out of place fromthe question.

STACY
Yes.

Stacy receives her stub fromthe ticket taker

TI CKET TAKER
Upstairs in the screening room
Concessions up there will close in
about ten mnutes. The main floor
concession wll be open for another
hour .

STACY
Thanks.
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Stacy heads toward the stairs.
| NT. ELKS THEATER, STAI RMAY -- NI GHT

A view fromthe bottomof the stairs. The stairway is |ong,
several flights of stairs all in arow WII is near the
top of the stairs.

WIl reaches the top and enters the screening roomtheater
concessi on ar ea.

| NT. ELKS THEATER, SCREENI NG ROOM CONCESSI ON AREA - -
CONTI NUOUS

WIl | ooks at the small selection of candy and pulls out his
wal | et .

| NT. ELKS THEATER, STAI RWAY -- NI GHT

Stacy begins the long trek up the stairs. It appears to be
at least three floors.

| NT. ELKS THEATER, SCREENI NG ROOM CONCESSI ON AREA -- NI GHT

WIIl looks at the limted options for snacks as though he
was taking an inportant examw th a nultiple choice question---
and he's not sure of the answer.

A pinply-faced kid is working the concessions. He |ooks to
be only fourteen.

Pl MPLY- FACED KI D
There's nore candy downstairs.

W LL
What would you go with---Junior Mnts
or a Kit Kat?

Pl MPLY- FACED KI D
TW X.

WIl |ooks at the choices. Twix isn't even one of them He
| ooks at the kid.

W LL
You don't have Tw X.

Pl MPLY- FACED KI D
Yeah, we do---downstairs.

WI1l takes a deep breath for patience.

WLL
A smal |l popcorn and a Coke.

The kid gets to work on his order.
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| NT. ELKS THEATER, STAI RWAY -- NI GHT

Stacy is nost of the way up the stairs. She passes a doorway
on one of the small |andings as she goes up. She smles as
she | ooks at an ol d poster for "Roman Holiday" w th Audrey
Hepbur n.

| NT. ELKS THEATER, SCREENI NG ROOM CONCESSI ON AREA -- N GHT
The kid hands WIIl his soda and popcorn.

W1 catches sonething out of the corner of his eye and turns
just as Stacy wal ks in.

Stacy's POV: WII looking at her wwth his soda and popcorn
in hand. His smle nelts off his face.

WIl's POV. Stacy's daydreaming smle dissolves quickly into
a frown as she sees him

W LL
(to Stacy)
There's anot her novie show ng
downst ai r s.

STACY
Good. Then go.

WLL
| canme here to see this one.
(pauses)
And | got here first.

Stacy turns to leave---and WIll's smle returns.
He t hanks the kid.
| NT. ELKS THEATER, STAI RWAY -- CONTI NUOUS

Stacy is just outside the door and about to head down the
three flights of stairs. Her POV shows the height and | ength
of the stairs.

But she quickly turns and wal ks back into the concession
ar ea.

| NT. ELKS THEATER, SCREENI NG ROOM CONCESSI ON AREA - -
CONTI NUOUS

As she wal ks in.

STACY
| have every right to be here. So
you can go downstairs and watch
whatever it is that's playing there.
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W LL
Fat chance.
(pauses)
Gotta go. | don't want to mss the

previ ews.
WIl heads into the novie theater.

Stacy stands in the concession area with the pinply-faced
kid | ooking at her.

Pl MPLY- FACED KI D
Do you want sonet hi ng?

STACY
A grenade.

The kid is confused.

Pl MPLY- FACED KI D

A what ?

STACY
Never mind. Gve ne a large D et
Coke.

| NT. ELKS THEATER, MOVI E SEATI NG AREA -- NI GHT

The theater is small---around eighty-five seats. Previews
are playing already. Nearly all the seats are enpty---except
maybe a half dozen. WII sits in the center toward the front
in alnost the sane spot that he and Stacy were in before
when they were a coupl e.

Stacy instinctively heads toward the sane area and then sees
WIIl sitting there.

Stacy is boiling over. She lets out a very |oud SICGH

WIl turns toward her.

WLL
(annoyed)
Do you m nd?
STACY
Yes, | do. | wish you' d just drop
dead.
(pauses)
O better yet, | hope you rot in

prison. That's where you bel ong.

Stacy turns and storns off. WII grins as he sneaks a gl ance
at her leaving, but his grin vani shes when she takes a seat.

She's not quite in the furthest corner of the theater---but
it's still not really far away.
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The theater is too snall to get any real distance. They
have an unobstructed view of each other if they choose to
| ook.

| NT. ELKS THEATER, MOVI E SEATI NG AREA -- LATER

The sound of the novie plays in the background, with the
lighting being altered as the novie plays.

WIl's popcorn is nearly gone. He stretches and tries to
take a casual peek at Stacy. She appears to be watching the
novie intently. He turns back to the novie screen, feeling
frustrated.

Stacy flips her hair away from her eyes and nonchal antly
glances in WIll's direction. He appears to be riveted to
the novie screen. Stacy |ooks frustrated by his indifference.

WIIl | ooks at the novie screen. For a nonment the novie is
showmn. [It's a nodern romantic conmedy. WII| appears to be
in deep thought as he watches. The novie that's playing
di ssol ves to...

| NT. SOUTHERN PLANTATI ON MANSI ON, 1860'S -- DAY

We are suddenly in a scene from"Gone Wth the Wnd" but
Rhett Butler is WIIl and Scarlet O Hara is Stacy.

Stacy runs down a staircase to WII.

STACY
(frantic)
WIIl!Y WII! Were shall | go?
What shall | do?!
(pauses)

| can't |ive w thout you!
WI1l stands just outside the front door of the mansion.
W LL
Frankly my dear, | don't give a dam.
(pauses)
| think there's sone drain cleaner
under the sink. Drink a toast to
ne.
WIIl wal ks off as Stacy | ooks crushed.
The scene di ssol ves back to..
| NT. ELKS THEATER, MOVI E SEATI NG AREA -- CONTI NUOUS
WIl smles to hinself.

Stacy looks at WIl smling. She turns back to watch the
novi e. She suddenly | ooks intense.



71.
The scene di ssol ves to..
| NT. HOUSE, Kl TCHEN -- DAY

A nodest house with an eat-in kitchen. Stacy sits at the
tabl e goi ng through recei pts and bal anci ng a checkbook.

A short distance behind her is an open door leading to a
dark area, presunmably a basenent.

Stacy turns and shouts toward the dark door.

STACY
WIll, I know we needed a new shovel,
but why did you buy six bags of |ye?

WLL O C
What, honey?

STACY
Why did you buy so nmuch |ye?

Stacy suddenly | ooks toward the door and then at the wooden
floor leading to the door. It appears that there are very
deep fingernail scratches in the floor |eading toward the
door .

WLL OC
| can't hear you. Can you conme down
here and talk to nme?

Stacy stands up and | ooks through the doorway into the
basenment. From her POV we see an ax gleamng in the |ight.

WIIl steps into the light. He holds the ax.

W LL
(soundi ng sinister)
Come on down. | won't hurt you..

(pauses)
Much.

Stacy turns and runs to the front door. She opens it and
runs out.

EXT. HOUSE -- N GHT

It's later and it appears to be a crine scene. A slew of
police cars surround the hone with their lights fl ashing.

A PCLI CE DETECTI VE speaks with Stacy.

POLI CE DETECTI VE
M ss, you're very lucky. W're going
to continue investigating but we've
al ready found over a dozen bodies in
t he basenent.
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Stacy appears faint. The detective hel ps steady her.

STACY
(in a daze)
Most nights he'd get up and say he
was goi ng to have a m dni ght snack
Then he'd go down in the basenent.
(she trails off)
Probably was buryi ng the bodi es.

PCLI CE DETECTI VE
You' re very | ucky.

From t he doorway of the house a police officer shouts out to
t he detective.

POLI CE OFFI CER
Detective, we just found a partially
eaten body part in the basenent
freezer.

The detective acknow edges him

POLI CE DETECTI VE
It sounds |like there was nore to his
m dni ght snacks.

St acy shudders.

STACY
| ' m so scar ed!

POLI CE DETECTI VE

Don't worry. We've got himl ocked

up and he'll be getting the chair.

He'll fry for this.
Stacy sm | es.
And we dissolve to...
| NT. ELKS THEATER, MOVI E SEATI NG AREA -- CONTI NUQUS
Stacy smling as she watches the novie.

WI1l glances at Stacy again as the novie credits start rolling
along with end credit MJSIC.

The ot her patrons get up and | eave the theater---except for
WIl and Stacy.

Stacy |l ooks at WII to see if he plans on leaving but it
doesn't |l ook like he's noving.

A short while later, Stacy gets up and wal ks to the back of
the theater---out of viewof WIIl. She watches the end
credits fromthere.
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W1l glances back and it appears to himthat Stacy has |eft
the theater. He |ooks relieved and seens to rel ax.

He takes a sip of his now enpty Coke.

As the last of the end credits roll, WIIl gets up fromhis
seat .

Stacy watches the last of the credits from her hidden
position. She then turns and wal ks to the bathrooma few
st eps behind her and di sappears inside.

WIl walks to the back of the theater, tosses out his garbage
and then goes to the nen's room

| NT. ELKS THEATER, MAIN FLOOR -- N GHT

While in the | obby, a FEMALE MANAGER uses sign | anguage to
give instructions to a DEAF WORKER. He acknow edges in sign
and with a head nod, then heads upstairs to the screening
room

| NT. ELKS THEATER, BATHROOM AREA -- NI GHT

In the back of the screening roomthe bathroom doors face
each other only a few feet apart. A short distance away is
anot her door, presunmably an exit.

Bot h doors open nearly sinultaneously. WII and Stacy nearly
bunp into each other as they exit their respective bathroons.
Nei ther of them were expecting this and it shows in their
body | anguage and on their faces.

They both stop. They're alone and face to face with each
other. For a nonent neither one of them noves or says a
wor d.

STACY
(wi th di sdain)
You're still here?

WIll smles just to annoy her.

W LL
Absol utely.
(pauses)
Was your boyfriend busy tonight?

STACY
Yes, he's packing for Italy.

W LL
Smart nove to | eave the country.

STACY
At |least he's allowed to | eave.
( MORE)
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STACY ( CONT' D)
(pauses for effect)
| already packed. W leave in the
nor ni ng.

This is a gut punch for WIlI. He really hates her now.
W LL
| always thought that you were |ying
about being a virgin.

Stacy is furious! She takes the lid off of her soda and
douses WIIl with the substantial renains of her soda.

WI1l stands there dripping and fum ng as Stacy smles at the
havoc she just w eaked.

STACY
Gotta go. Italy is calling ne.

Stacy turns and heads toward the door behind them

W LL
| think I'lIl visit with the manager.

Stacy has a hand on the door and turns back to WII.

STACY

About what ?
WLL

(gesturing to clothes)

Thi s.
STACY

It's not ny fault you spilled your

soda.

St acy opens the door and wal ks through. It closes behind

her.

WIl storns after her. Opening the door she just went
t hr ough.

W LL
Lie after lie. You are evil!

W1 goes through the door and..
Steps into TOTAL DARKNESS. W can't see WII or Stacy.

WLL O C
Very funny. Turn the |ight back on.

STACY O. C.
| didn't turn it off, noron
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WLL O C
There are stairs right around here.
"1l try to find the Iight switch

Suddenly there's the sound of THUMP, THUMP, THUWP, THUMP!
A |ight goes on.
| NT. STAIRVELL - NI GHT

WIIl lies spraw ed out at the bottom of a short staircase we
haven't seen before. Stacy's finger is on the light swtch.

Stacy turns to the door that they just cane through and tries
to open it. It's |ocked.

WIIl looks to be in sonme pain as he gets up slowy.

W LL
(sarcastic)
Don't worry, |'m okay.

Stacy is pulling on the handl e and shaking it. No |uck.
She starts BANG NG on t he door.

STACY
Hate to break it to you, | wasn't
wor ri ed.

St acy POUNDS on t he door.

STACY ( CONT' D)
(shouting at the door)
Hel | o!!
(she pounds agai n)
Soneone!!'!  Open this door!!

WIl leans against a wall and | ooks up the stairs at Stacy
POUNDI NG on t he door.

WIl reaches into his soaked pocket and pulls out his soda-
soaked cell phone. He opens it up. It's not working. He's

angry.

W LL
You rui ned ny phone with your little
t enper tantruni

St acy pauses her pounding to |ook at WII.
STACY
(sarcastic)
Real | y?

She couldn't care |l ess about his cell phone. She turns away,
ignoring him and resunes POUNDI NG on the door.
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STACY (CONT' D)

(shouti ng)
Hel p! Help! |I'mtrapped in here
with a dangerous crimnal!! GCet ne

outta here!!
WIIl |ooks Iike he wants to expl ode.

He tries to regain his conposure by tal king hinself through
the situation

WLL
(to hinself)
Ckay, | fell down the stairs.
(pauses)
| could have hit ny head. Maybe |I'm
unconsci ous now and this isn't
happeni ng. Yeah, that sounds good.

STACY
Get nme outta here!!!l Help!!!

WI1l rethinks this again.

W LL
No. | think I fell, hit ny head,
and died. Now
(shout s)
I"'min hell!!!
STACY
(poundi ng)
Hel p!'!! Hello!!! Someone? Anyone?

Stacy stops pounding for a nonent and puts her ear to the
door and listens.

She hears the SOUND OF A VACUUM runni ng not too far away.
She starts POUNDI NG as hard as she can.
STACY ( CONT' D)
Hello!'!'!  Help!!! 1'mstuck in
here!'!'! Help!!!

The VACUUM SOUND is getting |louder. WII can hear it and
goes up the stairs. He starts POUNDI on the door too.

Stacy turns and scow s at him

W LL
They' ve got to hear us now.

The VACUUM is really loud now It sounds like it's just on
the other side of the door.
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Both WII and Stacy are POUNDI NG as hard as they can and
YELLI NG at the sane tine!

The VACUUM SOUND gets cl oser.

The light fromthe vacuum sends |ight under the door!

STACY
Hel p!'!! I'"min herel!
W LL
Hey!!l Get us out!!!

The sound of the VACUUM starts fading away.
| NT. ELKS THEATER, MOVI E SEATI NG AREA -- NI GHT

The DEAF enpl oyee vacuuns while WIIl and Stacy's POUNDI NG on
t he door and their SHOUTS can be heard.

DEAF enpl oyee's POV: Total silence as he watches the vacuum
nove across the carpet. Conplete silence.

Back to the enpl oyee vacuum ng and the frantic poundi ng and
yel |'i ng.

| NT. STAIRAELL - NI GHT

WIl and Stacy continue POUNDI NG and yel ling. Suddenly they
hear the sound of the VACUUM SHUTTI NG OFF

STACY
It stopped.
(yel l'i ng)
Hey! 1'min here! The door by the
bat hroom |'m stuck and can't get
out! Hel p!
WIIl glares at Stacy.
W LL

(emphasi zi ng "we")
We're stuck and we can't get out!
|f you can at least let ne out, you
can | eave her in here!

Stacy | ooks |ike she wants to push WIIl down the stairs.

They both POUND on the door sone nore. Nothing. No one
cones. They hear a DOOR CLOSE frominside the novie theater
The person nust have left.

STACY
| can't believe they just left!

W1l struggles to ask for Stacy's help. This is hard for
hi m
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WLL
As you destroyed ny cell phone, you
think you mght be able to call the
t heater?

Stacy gets all excited by the idea. There's hope.

She takes out her cell phone. Its off. She turns it on.
She | ooks worri ed.

She works frantically to get the nunber from her contacts
and places the call. She breathes a small sigh of relief as
she pl aces the phone to her ear.

STACY
It's ringing.

The call is picked up.

STACY (CONT' D)
Hey! Don't close up, we're.

She trails off as we hear through the phone.
PHONE
(recorded voice)
Now pl aying at the El ks Theater, on
the main screen we have. ..

The phone di es.

STACY
Cr ap.
WLL
What ?
STACY
Not hi ng.
WIIl is frustrated with her already.
WLL
What ! ?
STACY
My phone di ed.
WLL
Your phone died?! Didthey at |east
hear you?
Stacy bites her [|ip.
STACY

It was the recording.
( MORE)
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STACY (CONT' D)
It was about to tell ne what was
pl ayi ng when it died.

Stacy tries to turn the phone on again and it shuts down
al nost i mredi atel y.

WIIl is searching for words and decides to just |let his anger
| ow out.
WLL
You'd think just once you'd charge
your phone. You know, | used to

think it was kind of cute that you'd
forget to charge your phone and it
woul d be dying. Now |l realize it's
just plain stupid!

Stacy takes it as though he just called her stupid.

STACY
You should tal k. How stupid can you
be to alnost kill sonmeone?! W have
| aws agai nst that---but nost people
aren't stupid enough to do it. But
you are!

WIlIl wants to say sonething but realizes that it will only
make things worse than they already are. He starts to say
sonet hi ng and doesn't get nore than a syllable out of his
mout h.  Then he shuts his nouth.

He turns and starts wal ki ng down the stairs.

STACY ( CONT' D)
Truth hurts, doesn't it?

WI1l stops and turns back to her.

W LL
No. It's your voice that hurts.
It's like finger nails on a
bl ackboard. | have to get out of
her e.
STACY
And | don't? | have a plane to catch

i n the norning.

W LL
Yeah, and |'ve got to neet with ny
P.O in the norning.

STACY
Oh, that's right. | didn't even
know t hat about you.
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WIl forces a snmle

W LL
You stay here and wait for the next
showi ng tonorrow night. But |I'm
| ooking for a way out.

Stacy hadn't really thought that they could be stuck there
for 24 hours.

STACY
Soneone has to cone.

She regrets saying it because she imedi ately sees the fl aw
in her |ogic.

W LL

Real ly? |f anyone conmes in they'll
be working in the main office---two
stories below us and | have ny doubts
they'd be working in the norning.

(pauses)
But you go ahead. Wit for the next
show ng.

WIIl turns and wal ks down the stairs.
Stacy knows he's right and she'll be stuck there if she
doesn't try to get out. She reluctantly follows WII down
the stairs.
STACY
(war ni ng)
Don't you try anyt hi ng!
WIIl is baffled.

W LL
What ?

STACY
"' mwarning you not to touch ne.

W1 stops wal ki ng.

W LL
First of all, | don't want to touch
you. | want nothing to do with you
As a matter of fact, |1'd rather be

stuck with anyone else in the world
i nstead of you. That includes the
wor st, nost psychotic, snelly, pig
farmer who may be on the other side
of the world. 1'd rather be stuck
with himthan stuck with you

( MORE)
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W LL (CONT' D)

(pauses, ranbles

qui ckly)
So, what exactly are the consequences
if I was to touch you? Are you gonna
screanf? Too late! You' ve done that
and it didn't help. So don't flatter
yourself. | don't want to be here
w th you.

Stacy takes a nonent. She'd love to be able to insult him
back. She takes her tine.

STACY
| wish you were with the snelly,
psycho pig farnmer too. Then you'd
be on the other side of the world.

They wal k down to the bottomof the stairs. There the hallway
turns at an angle and heads i nto darkness.

W LL
There's got to be a light switch
around. ..

The darkness is suddenly lit up. Stacy stands by the |ight
switch. Stacy rolls her eyes.

STACY
It's not rocket science.

WLL
Good. Then you shouldn't be too
proud of yourself for finding it.

They wal k further down the hallway. There are doors to
of fices and...

STACY
An el evat or! Oh, thank God!

Stacy excitedly presses the button.
Not hi ng happens.
She presses it again, and again. Not hing.

STACY ( CONT' D)
Cr ap!

They both | ook at the cl osed el evator.

WI1l noves to the nearest office door and tries to open it.
It's | ocked.

No |lights, no sounds, but the el evator door opens very slowy.
It's an old building and it's an old el evator.
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STACY ( CONT' D)
(shrieks)
YES!!'!

Stacy springs into the elevator. WII| noves quickly to get
in too, causing Stacy's joyous grin to faulter.

She presses the button for the first floor. Nothing happens.

W LL
VWhat is this, an elevator on Valiunf

They wait and wat ch.
Stacy starts TAPPI NG her foot inpatiently.
W LL (CONT' D)
Maybe t hey have an override on it so
it can't go to the ground fl oor.

STACY
Why woul d they possibly do that?

WIl takes a few seconds to think of an answer.
W LL
(1'i ght-hearted)
To make sure anyone who gets stuck
in this building can't get out.
Stacy al nost sm |l es.

W LL (CONT' D)
We could try going up

Stacy thinks it's a dunb idea.

STACY
Why ?

WLL
There could be access to a stairwell
that could get us out.
Stacy shrugs. They don't have nuch to | ose.
She pushes a button for the third floor. Nothing happens.
They both | ook inpatient.

STACY
This is stupid. | don't think..

The el evator door starts to close slowy.

W LL
You were sayi ng?



There's a JOLT and the el evator starts noving.
opposite sides of the small el evator.

The el evator stops wth a JOLT.

W LL (CONT' D)
They don't make them|like they used
to.

They wait again. Nothing happens.
STACY

(1t mpatiently)
Conme on!

Not hi ng.
WIl stands in front of the door.

W LL
(gesturing)
Open sesane!

As though it's on cue, the door slowy opens.
her smrk fromWII.

STACY
Lucky guess.

They exit the el evator and step into darkness.
l[ight fromthe elevator is on the floor.

W LL
We need to find the light swtch.

The el evator closes faster than it has before,
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They nove to

Stacy hides

Only the

| eavi ng t hem

in darkness. They can only be seen as dimfigures in the

dar k.
WLL (CONT' D)
Fi gur es.
STACY
The only tine that it noves fast.
W LL
Ckay. You check that wall for a
l[ight switch and 1'Il check this
one.
STACY

Whi ch wall are you on?
St acy SCREAMS!

STACY ( CONT' D)
My finger isn't a light swtch
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W LL
| realize that now

STACY
Why don't you check the other wall.

W LL
Fi ne.

SOUNDS OF HANDS SLI DI NG AGAI NST A WALL.

W LL (CONT' D)
| think I've got sonething.

There's a quarter-second of |ight and then darkness again.

STACY
| just flicked a swtch over here.

W LL
"' mgonna flick m ne again.

Suddenly there is light in the hallway. Both WII and Stacy
have a sense of relief.

STACY
Ckay, now what ?

W LL
W |l ook for a staircase.

WIIl points to a door with an "exit" sign above it.

W LL (CONT' D)
Ther el

They both run down the hallway to the door.

WIIl pulls onit. 1It's |locked. He shakes the door. No
good.

A small sign on the door states, "This door nmust remain
unl ocked during busi ness hours."

STACY
Thi s door nust remain unl ocked during
busi ness hours. A lot of good it
does now

Wl kicks the door out of frustration. Stacy is disgusted
wth WIIl's action.

STACY ( CONT' D)
And |i ke, that hel ps?
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WIIl is about to say sonething and appears ani mated but
chooses to bite his tongue and wal k away. He starts pacing
the hallway, trying to get sonme distance from Stacy.

Stacy sits down with her back against the wall. She can't
believe that she is stuck here with him

WI1l is halfway down the hallway when he decides to sit down
as well. He sits leaning up against the opposite wall.

They are about ten yards apart.

They gl ance at each other and then | ook away di sgusted as
soon as they nmake eye contact.

A series of cuts shows tinme elapsing. Both of themtry to
ignore the other and at the sane tinme trying to get nore
confortable.

Finally, WIIl gets up. He walks to the far end of the hallway
and starts trying to open up the doors that |ine the hallway.

Stacy believes WII is just wasting his tinme and she shoots
hi m a | ook expressing her contenpt.

WIIl tries each door, pulling on it several tines before
moving on to the next door. He gradually makes his way back
toward Stacy with each failed attenpt.

WI1l pulls on another door handle. Nothing. It's |ocked.
He noves across the hall to the next door. He pulls on it.
Nothing. He jiggles it like all the others. A small piece
of wood falls to the floor and it opens!

WIl stares in amazenent. He steps inside the room

Stacy can't help herself. She has to go see what WI | has
f ound.

I NT. LOST ROOM -- NI GHT

WIIl turns on the light and | ooks at the fairly |arge and
dusty roomw th cobwebs. It |ooks |ike enough stuff to fill
an entire apartnment cramed into the small room Boxes fill
the corners. Sone old furniture is strewn about.

The roomclearly hasn't been opened in decades.
Stacy cones in behind him

STACY
How d you get in?

W LL
| jiggled the handle and | think the
wood around the |atch broke.
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Stacy turns and wal ks out of the roomw thout really | ooking.

STACY
Breaki ng and entering. You go right
ahead. |'msure you're good at that
t 00.
WIIl turns to Stacy.
W LL
| did not intentionally break the

door .
W11 picks up the broken piece of wood fromthe fl oor.

W LL (CONT' D)
(handing it to her)
Here. Look at it. It's been broken.
That's not a new break.

Stacy gl ances at the piece of wood. She doesn't really care
about it.

W LL (CONT' D)
|"m at | east gonna take a | ook around

in here.
STACY
See if there's anything worth
steal i ng?
W LL
| don't know if you realized this
but
(yells)

We are stuck here! W could find
t he Hope dianmond in here and we still
woul dn't be able to get out.

W1l goes back inside the room

W LL (CONT' D)
(amazed)
This | ooks like a tine capsule.

Stacy stands in the hallway with her hands on her hips. She
doesn't want to go into the room but again, she is curious.
Resi gned, she slowy wal ks in.

For a nonment Stacy scans the room and sees for hersel f what
it looks Iike.

STACY
This is freaky.
(pauses)
There m ght be a dead body in here.
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W LL
|"msure you'll blanme nme for it---
even if it happened before | was
bor n.

Stacy starts | ooking at things on the other side of the room
fromwhere WII| stands.

Stacy picks up what appears to be an old record al bum  She
bl ows the dust off it.

STACY
You probably commtted the nurder in
a past life. That's why you broke
the door to get in.

Stacy | ooks at the record she holds. It reads "G enn MIller -
In the Mbod." She examnes it.

STACY (CONT' D)
(al nost to hersel f)
Ww. This record is ancient.
Ni neteen-forty.

On the other side of the roomWII finds sonething behind a
box. He flips a couple of latches. He lifts the lid. Inside
there is a record player. |It's an old portable unit.

W LL
| think I found what | ooks sort of
like a record pl ayer.

WIIl starts looking for a plug to the unit.
Stacy is interested and | ooks over at what WII is holding.

W LL (CONT' D)
| can't find the plug.

STACY
Maybe it's not supposed to have one.

W LL
(sarcastic)
You think it's solar?

Stacy wal ks over by WIIl. She | ooks and sees sonething in
the box. She reaches for it and pulls out what appears to
be a smal |l hand crank.

STACY
No, noron.

W LL
(handing it to her)
Here. You take it. You're the
anci ent record player expert.
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Stacy takes it and noves it to an open spot on the floor in
the mddle of the room She exam nes the record player and
figures out where the crank goes. SNAP! It |ocks in place.

Stacy then takes the record out of the cover and carefully
places it on the record player. She |ooks snugly at WII.
She's never seen one of these but she's smart enough to figure
it out without his help.

Stacy starts turning the crank while WIIl watches. She keeps
turning it, then stops. Nothing.

She starts looking for a switch to start it. There isn't
one.

WI1l noves over to her, grabs the crank and starts turning
it clockw se. The record starts spinning.

W LL (CONT' D)
It helps if you turn it in the right
di rection.

WIIl carefully lowers the needle to the edge of the spinning
record.

Aenn Mller's cheery and upbeat big band "In The Mod" starts
pl ayi ng through the record pl ayer.

It doesn't fit the nood of the nonent for them but it's
interesting enough for themto allowit to continue playing
in the background while they explore the other itens in the

room

WIIl finds a box with an old baseball mtt. He tries it on
and pounds it a fewtines. Dust flies out of it.

Stacy finds a box with old "Life" nagazines. She flips
t hrough them Katherine Hepburn smles on one cover. She
flips through several nore with war thenes.

STACY
Weird. Wrld War two.

She's interested in the magazi nes but wants to see what other
treasures are hidden in the room

WIIl finds a box of clothing. He pulls out a shirt and | ooks
at it. Nothing too interesting.

He noves on to another box. More clothing. He's
di sappoi nt ed.

Stacy looks in a box with clothing. She pulls out a dress
and opens it up. Even though it is winkled from being packed
for so long it still is elegant.
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W1l glances over. The dress looks like it mght fit her
but he then gl ances away.

Stacy |l ooks in the box for nore clothing and starts to pull
out anot her dress but then she realizes that it has been
used to wap up sonething. She peels back the dress to find
a neat and carefully preserved stack of letters with their
envel opes.

Stacy unties the yellow ribbon that holds themtogether.

She takes a letter out, opens it and starts reading it to
herself. As she reads it she appears nore interested. WII
noti ces.

W LL
What did you find?

Stacy doesn't respond. She's engrossed and doesn't even
hear WII.

W LL (CONT' D)
(1 ouder)
VWhat are you reading?

Stacy doesn't |ike the interruption.

STACY
(sarcastic)
It's a letter.

WIl wal ks over to Stacy.

W LL
Looks Ii ke you have a bunch. Let ne
see one.

Stacy holds up the letter, displaying it.

STACY
See.

W LL
You know what | nean.

STACY
| found the letters so I'mgoing to
read them

W LL
| found the roomthat the letters
are in.
(rem ndi ng her)
You didn't even want to cone in here.
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STACY
Fi ne. You can have this one when
' mdone with it.

Stacy goes back to reading the letter.

W1l ignores her and takes a letter out of the box and starts
reading it. Stacy barely notices.

As WIIl reads the letter..

OLDER MALE V. O
Dear M chael and Mary. | hope this
letter finds you both doing well. |
was overjoyed to hear that you are
together again. Fromyour letter
can tell that it has been hard on
both of you to forgive each other
but I amgrateful you are working
through this trial. Forgive as the
Lord forgave you. In time, | believe
that | ove can heal all wounds,
regardl ess how deep they may be.
Pl ease keep ne infornmed of your
progress toward healing. Faithfully
yours, Father Dave Santi no.

WIIl puts that letter down and picks up another fromthe
stack. He sits on the floor near Stacy.

I NT. LOST ROOM -- LATER

It's later and WIIl and Stacy appear to have gone through
the assortnent of letters as they are opened and stacked.

Stacy | ooks in a nearby box. Nothing worth |Iooking at. No
nore letters.

STACY
| think that's it.

W Il | ooks disappointed.

STACY ( CONT' D)
| wonder what happened to them

WLL
They' re dead.

Stacy rolls her eyes.

STACY
| know that. | wonder what happened
to them before they died. There are
letters fromhimto her and letters
fromher to him and letters from
the priest.
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W LL
Maybe they got divorced and that's
why all this stuff is here.

STACY
Yeah, it sounded too good to be true.

A nonent of silence as they think.

STACY ( CONT' D)
Maybe a murder-suicide thing.

WIIl considers it a reasonable possibility.

WLL
Though they woul d have had to get
t oget her at some point, otherw se
there would only be one set of
| etters.

STACY
Yeah. Just his or just hers.

St acy pauses and thinks for a nonent.

STACY ( CONT' D)
Unl ess they got back together briefly.

W LL
(logically)
And then the nurder-suicide thing

happened.
Stacy nods slowy in agreenent.

STACY
But. Maybe not.

WIIl is unsure as well.

They both start | ooking through the renai ni ng boxes know ng
that they've likely already found the best that there was to
find.

Stacy picks up a book and opens it. She stops as her eyes
grow wi de.

She pulls out an envel ope fromthe inside cover of the book.
It appears to be unopened.

STACY ( CONT' D)
WIl, | ookl

WIl cones over to see.
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STACY (CONT' D)
(per pl exed)
It's never been opened.

W LL
VWhat's the postmark say?

Stacy examnes it carefully.

STACY
June twel fth, nineteen-forty-four.
Paris, France.

Stacy | ooks at the envel ope and turns it over in her hands.
It's definitely sealed, but her curiosity is overwhel m ng.

She hands it to WII.

STACY (CONT' D)
You open it.

W LL
No, you open it.

Stacy takes it back with an exasperated | ook. Fine.

She opens it up. She carefully takes out the contents---a
letter.

W LL (CONT' D)
You realize you just conmmtted a
fel ony?

Stacy knows this but didn't want to hear about it.

STACY
It's not like | killed soneonel

W LL
Well, neither did I.

There's a nonment of silence.
W LL (CONT' D)
(quietly)
| al nost did.
St acy | ooks nervous now.
W LL (CONT' D)
Don't worry. You're not worth going
to prison over.

Stacy opens the letter. They both start reading it.
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MALE VO CE V. O

My dearest love. | feel like ny
heart has been ripped fromny body
and ny soul has been torn in half.
Your letter reached ne just today.
| can only pray that the doctors are
wrong about your illness, and yet |
know you woul d not have witten nme
about it if you didn't know what you
wer e facing.

(pauses)
Il will always |ove you, till death
do us part, and even then, it wll
only be for a short while.

(pauses)
We are landing shortly and wll be
facing the eneny. | will fight with

reckl ess abandon to help our country
and with the know edge that if |

die, ny death will allow us to see
each ot her sooner.

(pauses)
Thank you for your forgiveness al
those years ago. | thank God for

each precious nonent that he all owed
me to spend with you. You are in ny
prayers every nonent of ny day. |
| ook forward to enbracing you in
heaven.

(pauses)
Eternally yours, M chael

Both Stacy and WIIl | ook msty-eyed after reading the letter.
They feel as if they know the couple after readi ng about
their courtship.

W LL
Sonme crinmes are worth comm tting.
Stacy is still feeling the enotion of the letter.
STACY
| guess they really stuck it out.
W LL
That really is, "till death do us

part.
Sonet hing crosses WIll's mnd that bothers him
WLL (CONT' D)
Wy aren't there any other letters
from hi mduring the war?

St acy thinks about this.
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STACY
Maybe he had just gone over.

doesn't buy it.

W LL
No. This letter is late in the war.
He probably woul d have been there
for a while.
(pauses)
Maybe she hated himso much she burned
the letters?

Stacy scows at WII.

There's a

Wil

Wil

STACY
No. She clearly wouldn't hate him
if he wote letters to her |ike that.

pause as they both think.

STACY ( CONT' D)
Hey! Maybe she was ill and went to
t he hospital

W LL
(sarcastic)
Yeah. 1'd guess that one too.

STACY
(tgnoring him
| f she went to the hospital, she
probably woul d have taken what letters
she had fromhimw th her.

tries to process this.

Sees

W LL
So, she's dying and goes to the
hospital and brings the letters he
wrote her?

STACY
Yes. Cearly they were in | ove.
She couldn't call him he couldn't
text her, so the next best thing
woul d be to have his letters with
her .

the logic in this.

W LL
| could buy that.
(pauses)
Then when she died the letters
woul d. . .

94.
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STACY
(finishing for him
...G0 to a famly nenber or be tossed
out by the hospital staff.

They both find it to be a plausible explanation. There's a
nmoment when it seens |like they are together and not at odds
with each other. The nonent feels oddly confortable for
them Stacy works to re-establish their distance.

Stacy runs her fingers through her hair. She's getting tired.

STACY ( CONT' D)

| can't believe I'"'mnot going to
make it to Italy.

(pauses)
Al ny life, since |l was in first
grade | wanted to go to Italy.

(pauses)
| really need to get out of here.

W LL
" m supposed to neet with ny P.O in
t he norni ng.

Stacy's body | anguage becones nore cl osed.

STACY

Yeah? Wat happens if you don't?
W LL

"1l got to jail. Maybe to prison
STACY

That's where killers bel ong.

WI1l |ooks at Stacy intently.

W LL

| never killed anyone.

STACY
(sarcastic)
That's right. You said it was
attenpted nurder
(pauses)
Think you'll do better next tine?
Maybe get the job done?

WIIl is seething.

W LL
You have no idea how this has screwed
up nmy life, do you?

STACY
| know it screwed up m ne
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W LL
No. You don't care. Wy should I
waste ny tine.

up. Stacy ignores his comment.

STACY
We should | eave this room Close it
back up.

W LL
Yeah, |l et these nenories rest in
peace.

Stacy gets up. She carefully puts the letters back in the
box, wrapping themwth the ribbon while WII closes up the
record pl ayer.

WIIl sees
book t hat

Stacy put the fornerly unopened |letter back in the
she found it in.

WI 1l wal ks over, opens the book and takes the letter out.

W LL (CONT' D)
(absol utely)
Thi s bel ongs with the others.

Stacy's surprised by his insight and thought on it.

STACY
You're right, it does.

WI1l places the letter on top of the stack. They both wal k
toward the door, then turn to look at the roomfondly before
turning off the light.

W11 picks up the broken piece of the door frane. He tries

to get it

to stay in place. Not nuch | uck

STACY (CONT' D)
What are you doi ng?

WLL
| thought it would be good if the
door stays cl osed and | ocked.

He closes the door and pulls onit. Surprisingly, it stays

| ocked.

STACY
That's weird.

W11l thinks about it.

W LL
It can't be possible that it could
have been open for all those years.
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They both seemto want to ponder the nystery but escaping is
now the priority.

W11l | ooks back and forth down the hall way.
W LL (CONT' D)
There's no way out up here. M ght
as well go back down.
Stacy shrugs. There's nothing else to do.

They walk to the elevator. WII| presses the button and the
doors slowy open and they both go inside.

WIl | ooks at the panel and goes to press a button. He
hesitates above the "2" button and decides to try the first
fl oor again. The |light goes on!

STACY
(exci ted)
The |ight went on!
WIIl is just as surprised.
W LL

(no clue why)
Maybe it works fromthe third floor.

The el evator starts noving. Both WIIl and Stacy watch the
floor lights with anticipation.

STACY

(coaxi nQ)
Come on.

The second floor |light comes on. The elevator stops with a
sudden jerk.

W LL
(di sappoi nt ed)
Fi gur es.
Stacy | ooks deflated as well...
Then the el evator lurches again and starts noving!

STACY
It's going! [It's going!

They wait inpatiently, staring up at the lights on the
el evat or.

It slows down and then abruptly jerks to a final halt. Then
the floor light changes to the first floor with a D NG

Anot her | ong pauses.
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W LL
| hope it opens.

The old doors slowy start spreading apart.

They spring out into the dark hallway before the el evator
changes its m nd.

They both start feeling around for a |light swtch.
Stacy finds one and flicks the switch. The |lights go on.

They both let their eyes adjust to the light and survey the
area. Several glass doors and a few windows allow themto
| ook into stores.

STACY
It's the main floor. There has to
be a way out.

WIl | ooks down the hallway.

W LL
(gesturing)
You check that end and |'Il1l check
this end.

They each walk in different directions. They both try every
door adjacent to the hallway.

As Stacy reaches her end of the hallway at al nost the sane
time as WII.

STACY
Anyt hi ng on your end?

W LL
No. Nothing. They're all | ocked!

Stacy lets out a frustrated SCREAM and pul Il s her hair!
She heads back toward WIl's end of the hallway.
W1 | ooks through the gl ass door of a wonen's clothing store.

As Stacy approaches him he seens to be deep in thought.
Surveying the ceiling and then | ooking into the store.

STACY
There's nothing. W're stuck. This
is so frustrating.
(pauses)
| can see the outside from here.

She | ooks at WII.
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So is that what prison is |like?

WLL
Pr obabl y.

Stacy i s confused.

STACY

You' ve been in prison, haven't you?

WLL
(exasper at ed)

No. | haven't been to prison.

(pauses)
|"ve been in jail.

Stacy rolls her eyes, very annoyed.

STACY
Sane t hing.

W LL
Not really.

STACY

Were you allowed to | eave whenever

you want ed?

WLL
(annoyed)

STACY
Sane t hing.

W LL
(1 gnoring her)
Fi ne.
(pauses, points up)
Can you fit in there?

WIIl points to a duct cover on the ceiling that is hanging

down slightly.

Stacy starts looking at it. She's not sure what he's

t hi nki ng.
W LL (CONT' D)

If you can fit in there, you would

only need to go to
(pointing through the
gl ass)

Ther e.

It's a span of about six to ten feet.
is just inside the store. It doesn't

The ot her duct cover
| ook very far.
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STACY
You think they connect?

W LL
Yes.

Stacy | ooks up again. The ceilings are high in the building.

STACY
Okay. How am | going to get up there?

A recliner sits in the hallway a short distance away. WII
qui ckly goes off to get the chair. He drags it back over
and puts it beneath the duct.

Stacy | ooks at it, skeptical.

She stands on the chair and stretches her arns toward the
duct. She's still a good foot and a half short of being
able to reach it.

STACY ( CONT' D)
This isn't going to work.

WI1l |ooks at Stacy standing on the recliner. He has an
idea and is about to say sonething and deci des not to.

St acy sees the changi ng expressions on his face.

STACY (CONT' D)
VWhat ?! ?

W LL
Not hi ng.

STACY
(frustrated)
No, that was a 'nothing |ook. You
wer e t hinking of sonething.

W1 sighs, annoyed that Stacy has read himcorrectly. He
al so doesn't want to share his idea.

W LL
It's nothing. It was a stupid idea.

Stacy | ooks down at himfrom her position on the recliner.

STACY
| assune that if it's fromyou, it's
a stupid idea. 1'd just like to

know how stupid it really is.

WIIl looks like he'd like to punch sonething right now.
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W LL
| f someone el se was here---other
than ne---they could give you a boost
to get up there.

Stacy | ooks back and forth down the hall way.

STACY
Quess what? There's no one el se
her el

W LL

| amwell aware of that fact.

Stacy thinks for a nonent.

STACY
That nmeans you will need to give ne
a boost.
WI1l |ooks at her as if she is crazy.
W LL
No t hanks.
STACY

| would Iike to get out of here.

|'"d really like to go to Italy. |If

| don't get out I'lIl mss ny flight.
(pauses)

| can see the outside but | can't

get there. This is our only option.

WI1l turns his back on Stacy for a nonent.

STACY (CONT' D)
| promse, | won't press charges.

W1l hesitantly resigns hinself to doing this. He needs to
get out too.

WLL
Ckay.

WIIl steps up on the recliner. It is an awkward nonent as
they are both very close to each other and they need each
other's help to nake this work.

There's a natural chemi stry that seens to happen as they get
closer to each other. They are both aware of it and they
seem nore nervous being this close together.

They both stand on the cushion of the recliner. It isn't
the nost stable surface. They are both off balance and nearly
fall into each other.

Stacy nervously braces for WIIl to touch her.
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WIl"'s hands are inches from Stacy's waist. He is hesitant
to put his hands on her.

W LL (CONT' D)
| don't think this is going to work.

He pulls his hands away from her.

Stacy turns back to look at him

STACY
| have ny doubts on this too.
(accusi ng)

It's your idea.
WIIl wants to prove that this will work.

W LL
Get ready.

Stacy stiffens up.
WIIl puts his hands on her waist and begins lifting her.

STACY
| can't reach it.

W LL
" mworking on it.

WIIl tries to keep his balance as he lifts Stacy higher.
She strains to reach the vent and falls just short.

STACY
Alittle higher.

He noves his head so that it is under her butt. He readjusts
hi s hands so that they are touching her butt as he lifts her
hi gher .

He struggles to maintain his bal ance.

Stacy reaches the vent and pulls on it. Dust comes out into
her face and she drops the vent and starts falling backwards.

The vent hits WIIl and he | oses his bal ance because Stacy is
| eani ng back hard. He steps back on the cushion and the
recliner begins to fall over!

They both fall as the recliner flips backwards.

WIIl instinctively tries to keep Stacy fromgetting hurt as
they CRASH to the ground.

They are both a bit stunned fromthe unexpected fall, but
neither are seriously hurt.
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Lying on top of the flipped up recliner they are face to
face and just inches apart. WII| holds Stacy.
WLL
(tenderly)
You okay?
STACY
Yeah.

They start | aughi ng.

STACY (CONT' D)
That was gracef ul

W LL
Yeah, that was a fail

Nei ther are noving to get up or separate.
They | ook into each others eyes as they both are smling.

WI 1l noves ever so slightly closer to Stacy. Their lips are
only inches apart.

Their smles fade as they | ook seriously at each other.
Stacy adjusts and noves ever so slightly closer to WII.

They both want to kiss and yet neither wants to be the one
to make the first nove.

WIIl finally does. He slowy noves his lips toward Stacy's.
They kiss. It's brief but passionate. The chemstry is
t here.

W LL (CONT' D)

(j oki ngly)
| can't believe | fell for you.

STACY
(starts then trails
of f)
| don't...I...

A flood of conflicting enotions hit her hard. She | ooks
scar ed.

She knows she shut out this relationship and vowed she woul d
never go back into it.

She turns off her enptions like a faucet. Stacy noves back
fromWII| and stands up.

STACY ( CONT' D)
(al most cl aust rophobi c)
| need to get out of here.
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Stacy takes a deep breath.

STACY ( CONT' D)
Cameron is picking me up in a few
hour s.

WIIl isn't sure what just happened. He slowy stands up.
Enotionally he is reeling right now Stacy hides her enotions
wel | .

W LL
(enotionl ess)
Yeah, that's right. Italy.
STACY
(rem ndi ng hersel f)
Yeah, Italy.
(pauses)
| need to get out of here to get
t here.
WI!1l |ooks up at the heating vent then down at the recliner,

then at the window to the store.

W LL
(the rel ationship)
You want out ?

STACY
(the building)
Yeabh.
WIl is overwhel med and unsure of what to do.

He takes his keys out of his pocket and puts the keys in
between his fingers, making a fist.

Stacy watches him unsure of what he is doing.

WIl takes a step toward the gl ass and punches it! The gl ass
SHATTERS!

WIl"'s hand is cut and bl eeding but he doesn't feel the pain.
It is nothing by conparison to the enotional pain he's feeling
now.

Stacy is shocked by what WII| just did---and she' angry.

STACY ( CONT' D)
Why did you do that!?!

W LL
(voi ce raised)
You wanted out. Now you can go to
Italy.
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STACY
(angry) | |
| can't believe you just did that!
What if you get caught?

W LL
| don't care. | figure you'll report
me anyway.

Stacy realizes that she wouldn't report him She doesn't
want himto get in trouble.

STACY
(concer ned)
Look at your hand.

Her concern nelts WII. Hs only concernis for Stacy to
get to where she wants to go. He kicks the glass that didn't
break so that Stacy can wal k through the wi ndow nore safely.

W LL
Trust ne, |'ve had worse. Much wor se.

W1l wal ks through and | ooks back at Stacy who is standing
t here, not novi ng.

W LL (CONT' D)
You need to go now. If the police
come you won't make your flight.

Stacy wal ks through the opening. But she is nore concerned
about WII's gash right now.

STACY
You need to apply direct pressure to
t hat .

Stacy starts | ooking around for a cloth to use. She grabs a
new mni-dress that is hanging up in the store and is about
to use it on WIIl's cut.

W LL
No. Put that back.

WIl uses his other hand to apply direct pressure to his
cut. It will likely need stitches.

WIl noves toward the nmain door exit.

Stacy follows himin a daze. She can't believe what has
happened in the | ast ten m nutes.

They wal k t hrough the wonen's clothing store and head directly
to the front door. WII |ooks over and sees an al arm system
is flashing.
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WIl | ooks at the door and sees the sensor attached to the

door .
He turns to Stacy.

WLL (CONT' D)
|'"'mgoing to open the door. It'll
trip the alarm Anywhere fromtwenty
seconds to a mnute after that the
alarmis going to go off.

He | ooks at her nore intensely.

W LL (CONT' D)

Wth all the break ins downtown the
police are likely cruising in the
area, so it wn't take themlong to
get here.

(pauses)
Go directly to your car. Don't run
just wal k |ike you did nothing wong.

STACY
| didn't do anything wong.
W LL
Sonetinmes it doesn't matter. Just
do as | say and you'll be fine.
Stacy doesn't understand why WIIl is doing this.

WIIl turns to lock to open the door. He pushes it open.

Stacy doesn't nove.

W LL (CONT' D)
Get novin'.

Stacy slowy wal ks out the door.

STACY
WII?

WLL
Just do as | told you. Don't worry
about nme and don't | ook back.
(pauses)
Get goi ng.

EXT. MAIN STREET SQUARE PARK -- NI GHT

The park is right across the street.

Stacy finally starts wal king away. WIIl slowy closes the

door. He tries to wipe his finger prints off but also
realizes that his blood is there if they want it.

WIIl starts walking in the other direction from Stacy.
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He nakes it across the street to Main Street Square just as
a police car drives past him

He's in the clear.

The police car suddenly turns its lights on CH RPS the SIREN
and turns around quickly.

Stacy is a couple of hundred feet away. She turns back to
| ook at WII.

Stacy's POV: A police officer thrusts his car door open and
pull s out his gun.

POLI CE OFFI CER
(shout s)
Freeze!
(pauses)
Put your hands in the air!
WIIl conplies.

Stacy takes a few steps toward WIIl, but she realizes there
i s nothing she can do.

She watches as WIIl is handcuffed and put into the police
car. The door SLAMS SHUT.

EXT. STACY' S HOUSE -- N GHT

Stacy opens her car door and steps out. She slowy wal ks up
to her house and quietly slips inside.

I NT. JAIL -- N GHT

WIIl is being processed to go into a jail cell. H's hand is
bandaged and he wears bright orange prison scrubs. He slowy
trudges in. The door slides and CLANKS shut behind him

He | ays down on the cot and stares up at the ceiling.

| NT. STACY'S HOUSE, BEDROOM -- NI GHT

Stacy lays in her bed staring at the ceiling. She doesn't
| ook like she will be able to sleep.

| NT. STACY'S HOUSE -- DAY

It's early norning and Stacy's bags are at the front door.
She's ready to go but she doesn't | ook very excited. She
takes a deep breath, then opens the door.

EXT. STACY'S HOUSE -- DAY

Stacy steps out and brings her bags with her.

Cameron's Humrer pulls up to the curb.
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She paints a smle on her face. It's not genuine but it's a
smile.

Cameron hops out of his vehicle and bounds toward Stacy to
hel p her with her bags even though she can easily handl e
t hem

CAMERON
Good nor ni ng!

Stacy smles as he takes her bags from her.

STACY
Good nor ni ng.
CAVERON
Sleep wel | ?
STACY
(hesi tant)

No. Too nmuch excitenment.

Canmeron puts her luggage in the vehicle. Then opens her
door for her.

CAMERON
Don't worry. You'll be able to sleep
on the plane.

| NT. HUMMER -- DAY

The Humrer cruises along. Stacy stares out the w ndow.
She's lost in her own thoughts. The RADI O broadcasts the
news in the background.

CAVERON
(gesturing)
There's sone coffee for you, if you
like.

STACY
(still staring out
w ndow)
Yeah, thanks.

RADI O NEW5 ANNOUNCER O. C
Early this norning an arrest was
made in the series of break-ins that
have occurred in downtown Rapid City.
The suspect. ..

Stacy is suddenly focused on the radi o but Canmeron changes
the station.

I NT. JAIL MEETI NG ROOM -- DAY

WIIl sits in a chair at a table. He doesn't | ook happy.
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carrying a file. He does not | ook happy either.

W1 dreads seeing Craig under these circunstances.

CRAI G
| " m di sappointed. This certainly
isn't how!l wanted to start ny day.

Craig sits down across the table fromWII.

W LL
(worn down)
It's not what you think.

CRAI G
So we got the wong guy? Wong pl ace,
wrong tinme? Just happened to be
downtown as a store is broken into?

W1l runs his hand through his hair.

W LL
Yes, | was downtown. But | wasn't
br eaki ng in.

Crai g opens the fol der.

CRAI G
(readi ng)
I nteri or wi ndow was broken. Bl ood
remmants indicate possible injury.
(1 ooki ng up)
How i s your hand doing? | heard you
needed stitches.

W LL
| got stuck inside the buil ding.

Craig | ooks at himas though he can't be serious.

W LL (CONT' D)
| went out the wong door after the
nmovi e | ast night.

CRAI G
(sarcastic)
Real | y! ?!  How do you go out the
wrong door and end up breaking into
a store on accident?

WI Il understands his situation. There isn't nmuch hope.

W LL
Forget it. You'd never believe ne.
( MORE)
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W LL (CONT' D)
(pauses)
Wiy would | want to break into a
wonen's cl othing store?

Craig is surprised by this fact that doesn't add up.

CRAI G
|'"'msure you had a reason. Maybe
you had soneone lined up to buy sone
hi gh end wonen' s cl ot hes.

W LL
(i ntense)
| didn't take anyt hing!

CRAI G
Not this tine.
(pauses)
You probably realized you' d get bl ood
on the clothing and woul dn't be able
to sell it.

WIIl is nmentally and physically exhausted.
WLL
(resigned)
Forget it.

Craig doesn't want to let this go. He feels there is nore
to this than a sinple break in.

CRAI G
|"ve got tine.
(pauses)
You' ve got even nore tine, so you
m ght as well explain.
EXT. RAPID CITY REG ONAL Al RPORT -- DAY
It's a smaller airport that's surrounded by prairie.
The Hummer drives past the airport entrance sign.
| NT. HUMVER -- DAY
Stacy | ooks |ike she's still in deep thought.
CAMERON

"1l let you out up front and then
"1l park the car.

Wt hout | ooking at him

STACY
Ckay.
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EXT. RAPID CITY REG ONAL Al RPORT -- DAY
The Humrer pulls up to the sidewal k near the entrance.

Cameron gets out and then Stacy. Caneron goes to get the
| uggage out fromthe back

CAMERON
"1l park and be right back.

Stacy doesn't reply. She just stands there next to her
| uggage as he gets back in and pulls away.

A taxi pulls up and lets a couple out. Stacy watches them
An unusual | ook crosses Stacy's face.

She picks up her bags and wal ks toward the taxi. She
approaches the driver.

STACY
Can | get a ride to Rapid?

The driver is perplexed. It's the first flight of the day.
He gl ances at his watch. No flights should have cone in
yet .

TAXI DRI VER
Yeah. Forget sonething?
STACY
No.
(pauses)

Yes! Do you have a pen?
Stacy throws her luggage in the trunk.

TAXlI DRI VER
Yeah.

He pulls a pen out of his pocket and hands it to Stacy.
Then he SLAMS the trunk.

STACY
And a piece of paper?

He opens his front door and pulls out a note pad and gives
her a piece of paper. Stacy takes it and wites sonething
on it.

The driver gets back in his taxi

Stacy hops in the back seat of the taxi.

The taxi quickly pulls away fromthe curb.

A nonent |later the taxi SKIDS to a halt.
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Stacy junps out of the taxi and inpales a one-word note onto
Canmeron's backpack. The note sinply reads, "SORRY!"

Stacy hops back inside the taxi and it pulls away.
I NT. JAIL MEETI NG ROOM -- DAY
Craig has just listened to WII explain what really happened.
CRAI G
So your alibi is your ex-fiancee who
was trying to get a restraining order
agai nst you?

W LL
Yes. But she had nothing to do with
any of the damage. That was ny doi ng.

Craig is very skeptical

CRAI G
And she just left the country this
nor ni ng?

W LL
Yeah.

CRAI G

When is she com ng back?
W1l scratches his head.

W LL
| have no i dea.

Craig can't believe the story.

CRAI G

| don't buy it. | think the police
departnment surprised you.

(pauses)
Rapid P.D. wll be here |ater.
They' Il want to ask you sone
gquestions. You probably should start
t hi nki ng about where you were over
the last two weeks since the
burgl aries started.

(pauses)
"1l give you an easy one. \\ere
were you the night before | ast?

WIl thinks for a nonment.

W LL
| was hone.
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CRAI G
You have any w tnesses who can testify
to that?

WIIl wants to make things right but he doesn't know how. He
knows they are looking at himas guilty and they'll make the
evidence fit the crime. He's ready to give in.

W LL
Yeah.

Craig gets ready to wite down a nane.

CRAI G
Who?

W LL
Cam | | e.

Craig wites that down.

CRAI G
VWhat's her | ast nane?

W LL
| don't know.

CRAI G
(he's getting angry)
Cut the crap! Wat's her |ast name?

W LL
(smart remark)
Cam |l e the cat.

Craig hears "the cat" as a single |ast nane.

CRAI G
(writing)
Thi kat? How do you spell it?

WIlIl smles snugly.

W LL
T-H E
(pauses)
CA-T. The cat.

Crai g catches on
CRAI G
Now you're being a smart ass. |'m
sure you won't find it as funny over
t he next year.

WIl knows he has nothing to | ose.
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W LL

| don't have an alibi---just ny cat.
| know if you want to pin that on ne
you will. Just because no one can
figure out who's doing it I'man
easy target.

(he I ooks intensely

at CraigQ)
|"mnot a crimnal.

Craig sees that truth in his eyes.

CRAI G

| want to believe you. | really do.

(openi ng up)
| know you got a raw deal when you
were charged. | know you didn't
start that fight, but you finished
it.

(pauses)
You're lucky he didn't die. No one
cared that you were stepping into a
fight that wasn't yours. |In a snal
town, no---any town---you don't get
into a fight with the police chief's
son---even if he is picking on soneone
with a disability.

WIIl is amazed. He never thought Craig cared about his past.

WLL
He was a bully and he needed a | esson,
and | got carried away.
(pauses)
| didn't think you cared.

CRAI G
VWll | do. But it doesn't matter.

Craig gets up and | eaves.
| NT. TAXI -- DAY

Stacy disconnects a call on her cell phone.

STACY
Take me to the county jail.
TAXI DRI VER
(what the?)
The jail?
STACY

Yes. The jail.

The taxi driver shrugs.



115.
EXT. JAIL -- DAY

The taxi pulls up to the jail and Stacy clinbs out with her
bags.

She runs up to the front door and goes in.
| NT. JAIL -- DAY

Stacy is noving as fast as she can. She noves very quickly
past the front desk and is oblivious of the sign that says
"visitors nust register at the front desk."” Stacy goes

t hrough the netal detector gate, which pronptly sounds an
ALARM

Stacy is no |onger oblivious. She stops. A GUARD quickly
comes out with his hand on his holstered gun. He doesn't
see her as a threat but you never can tell.

GUARD
You can't go through here.

Stacy is totally flustered.

STACY
l"msorry. 1...l1...didn"t know.

GUARD
(gesturing)
Didn't you see the signs?

Stacy turns and | ooks at the now very obvious signs. She
sees the front desk clerk |Iooking back at her.

STACY
(enmbarrassed)
| wasn't paying attention.

GUARD
Just so you know, running into the
jail with a backpack isn't a good
i dea.

A flustered Stacy makes her way to the front desk.

In the background, Craig is wal king out past the netal
det ect or.

JAI L CLERK
Can | help you?
STACY
Can | see WII Sabino? | think he's

here.

Craig hears WIIl's nanme and turns and heads toward Stacy.
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JAIL CLERK
Visiting hours aren't until eleven.

She gestures to a posted sign.
JAI L CLERK ( CONT' D)
(ki ndl y)
Are you able to read? Do you need
help with that?
Stacy takes a nonent and then understands why she asks.

Craig is right behind her now.

STACY
Yes, | can read. |'mjust...never
m nd.

CRAI G
Looking for WII?

STACY

(surprised)

Yes.

CRAI G
You're Stacy, right?

STACY
Yes.

CRAI G

| need to speak to you.
| NT. CONFERENCE ROOM -- DAY

Craig offers Stacy a seat. She sits down. She has no idea
what he wants to talk to her about and she's a bit nervous.

CRAI G
Wiy did you want to see WII?

Stacy has a nonent of confusion.
STACY
| don't know. | probably shouldn't
have cone.
Crai g gestures toward her bags.
CRAI G
You always carry this nuch stuff
around with you?

Stacy takes a deep breath.
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STACY
No. Actually | should be on a plane
to Italy right now

CRAI G
Wiy aren't you?

Stacy is close to tears.

STACY
Can | see WII?
(pauses)
Pl ease.

CRAI G
s he the reason you're not on your
way to Italy right now?

The tears are now com ng. Stacy nods vigorously.

STACY
(bet ween her sobs)
He broke that w ndow for nme! He
knew he'd get in trouble for it.
(pauses)
"' m so confused!

Crai g hands her a tissue. She dabs her eyes.

STACY (CONT' D)
(ast ounded)
You're his probation officer. | was
gonna marry himand | didn't even
know he was on probation and that he
tried to kill someone!

Craig sees her struggling wth her feelings.

CRAI G
(doubti ng)
He didn't tell you what happened,
did he?
STACY

(conf used)

Craig | ooks around. The door is closed. No one is |listening.

CRAI G
This was when he |lived east river in
Montrose. He was sixteen and saw
soneone picking on a kid with a
di sability.
(pauses)
The kid was mldly retarded.
( MORE)



CRAI G ( CONT' D)
Most people don't know that, but |
do because he was ny sister's son.
WIl doesn't even know t hat.
(pauses)
WIIl stepped in and beat the other
kid within an inch of is life.

STACY
(wrappi ng her mnd
around it)

Wiy didn't they go easier on hinf

CRAI G

Normal |y, they would. He had a couple
of burglary charges as a m nor
Not hing too serious. One he stole
candy fromthe high school. Nothing
peopl e get too worked up about. It
had seened |i ke he had straightened
hi msel f out after those.

(pauses)
The problem was the kid he beat up
was Montrose's chief of police's
son. The police report reads different
than reality.

Stacy is swming in a sea of enptions.

CRAI G ( CONT' D)
He still nearly killed sonmeone. He
had sone other m nor charges prior
to that---nothing serious. But that's
why he has a probation officer

STACY
Did the chief's son recover?

CRAI G
Ch yeah. A year later he got married
and noved to Texas. Now he's in
prison for nearly killing her.
Donestic violence. His father
couldn't protect himfromthat one.
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Stacy processes all this information. Reality is different
t han she ever woul d have thought.

Craig smles.

started.

STACY
(deep | onging)
Can | see hinP

CRAI G
| can nake that happen.

Hi s day has inproved vastly fromwhere it
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They get up and head toward the door.

CRAI G ( CONT' D)
If you've got a little time, | can
get him processed out. W don't
have a reason to hold hi m now.
(pauses)
He's on the third floor.

I NT. JAIL, HOLDI NG AREA -- DAY
WIIl is dressed in his regular clothes. Craig enters.
W LL
What happened? Did you catch the
guy who's been doing the robberies?

CRAI G
No. Not yet.

He starts walking WIIl out with him
CRAI G ( CONT' D)

You'll have to pay for the damages
to the window. But | believe your
story.

The reach a door and a GUARD in sealed roomstarts pushing
buttons. CLANKI NG sounds.

W LL
(i n disbelief)
What, did you interrogate ny cat?
Craig smles.

CRAI G
No.

The door opens.

WI!l sees Stacy standing there. He's stunned. She's the
| ast person he expected to see. Craig pats WIIl on the
shoul der.

WIl slowy wal ks toward Stacy.

| NT. JAIL, BY ELEVATORS -- DAY

Stacy stands by the elevator. She's both nervous and excited
as she sees WIIl com ng through the door.

Stacy's POV: WIIl sees her and clearly is surprised.

He wal ks up to her and they are face to face.
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WLL
Aren't you supposed to be on your
way to Italy?

Stacy grins at him

STACY
No. |'m supposed to be with you.
They enbrace and kiss. |It's a passionate kiss. They both

get lost in each other for the nonent.

WIIl feels overwhel ned. He's had an enptional roller coaster
ri de today.

The el evator door opens and DI NGS.
They both wal k inside the el evator.
| NT. ELEVATOR -- DAY

WI 1l presses a button. The door closes as they hold hands
facing each other.

The el evator starts noving.

W LL
l"msorry | didn't tell you
everything. | was a jerk. Can you
forgive ne?
STACY
Yeah.
(pauses)

| wasn't honest with you either. |
was stupid. Can you forgive nme?

W LL
Absol utely.

The el evator suddenly stops! The energency |lights go on.
They both | ook intently at each other.

W LL (CONT' D)
| thought | was gonna be stuck in

jail today.
(pauses)
Now | ' m stuck here with you.
STACY
(smling)

That's not so bad, is it?

W LL
There's nowhere |1'd rather be.
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STACY
Me too.

They passionately kiss again.

W LL
We coul d be stuck here for hours.

STACY
| hope so.

They ki ss agai n.
Fade out.

THE END
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	100	INT. LOST ROOM -- NIGHT
	101	INT. LOST ROOM -- LATER
	102	EXT. MAIN STREET SQUARE PARK -- NIGHT
	103	EXT. STACY'S HOUSE -- NIGHT
	104	INT. JAIL -- NIGHT
	105	INT. STACY'S HOUSE, BEDROOM -- NIGHT
	106	INT. STACY'S HOUSE -- DAY
	107	EXT. STACY'S HOUSE -- DAY
	108	INT. HUMMER -- DAY
	109	INT. JAIL MEETING ROOM -- DAY
	110	EXT. RAPID CITY REGIONAL AIRPORT -- DAY
	111	INT. HUMMER -- DAY
	112	EXT. RAPID CITY REGIONAL AIRPORT -- DAY
	113	INT. JAIL MEETING ROOM -- DAY
	114	INT. TAXI -- DAY
	115	EXT. JAIL -- DAY
	116	INT. JAIL -- DAY
	117	INT. CONFERENCE ROOM -- DAY
	118	INT. JAIL, HOLDING AREA -- DAY
	119	INT. JAIL, BY ELEVATORS -- DAY
	120	INT. ELEVATOR -- DAY

